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OLBORN THEATRE ROYAL. 
BARRY SULLIVAN, Sole Lessee and Manager. 
Sixth week of ‘‘ Love's Sacrifice.” 

This and Every Evening, at 7, the laughable Farce of ‘THE 
BATH ROAD.” At 7.45, Lovell’s celebrated Play in five acts, 
of ‘‘LOVE’S SACRIFICE.” Barry Sullivan, Messrs. George 
Honey, J. C. Cowper, Chas. Horsman, Lin Rayne, Lunt, Evans, 
Dyas, Arthur, Cotte, &c.; Mrs. Hermann Vezin, Miss Jane 
Regnold, Miss Fawsitt, Miss R. Power, Miss M. Howard, and 
Mrs. Chas. Horsman. To conclude with ‘‘STATE SECRETS.” 
Principal scenic artist, Mr. Julian Hicks. Acting manager, 
Amory Sullivan. 





OYAL ACADEMY OF MUSIC. 


Instituted 1822. Incorporated by Royal Charter. 
Under the immediate Patronage of 
Her Majesty the QUEEN. 

His Royal Highness the Prince of WALES. 
Her Royal Highness the Princess of WALES. 
His Royal Highness the Prince CHRISTIAN. 
Her Royal Highness the Princess CHRISTIAN. 
His Royal Highness the Duke of CAMBRIDGE. 
President—The Earl ot DUDLEY. 
Principal—Professor W. STERNDALE BENNETT. 





The LENT TERM will commence on MONDAY, the 17th 
inst., and terminate on SATURDAY, the 16th of April. 
Candidates for admission can be examined at the Institution 
on THURSDAY, the 13th inst., at 11 o’clock, and every follow- 
ing Thursday at the same hour. 
By order, JOHN GILL, Secretary. 
Royal Academy of Music, 
4, Tenterden-street, Hanover-square, W. 





HE ORATORIO CONCERTS. — HADYN’S 
SEASONS. St. James’s Hall, THURSDAY, January 20, 
Mdme. Lemmens-Sherrington, Mr. Vernon Rigby, Mr. Lewis 
Thomas, band and chorus of 850 performers. Conductor, Mr. 
Barnby. Stalls, 10s. 6d.; balcony and area (numbered and 
reserved). 5s.; balcony, 3s.; area, 2s.; admission, 1s. Tickets 
at Novello’s, 1, Burners-street, and 35, Poultry; the principal 
Musicsellers, and Austin’s, St. James’s Hall. 





PRELIMINARY ANNOUNCEMENT. 
SATURDAY EVENING ENTERTAINMENTS, 


ST. GEORGE’S HALL, BRADFORD. 

The Public is respectfully informed that arrangements have 
been made, with a view to meeting a want which has long 
been felt in this populous town, of providing Cheap Rational 
and Popular Amusements during the Winter Months. It 
has been determined to make the experiment by giving on 
every SATURDAY EVENING a Series of CONCERTS and 
other PERFORMANCES of an amusing and cheerful character. 
Care will be taken to exclude all subjects of an objectionable 
tendency, and it is hoped that the effort made to provide a 
healthful recreation for the Public will meet with a correspond- 
ing support, and ultimately tend to the permanent estabish- 
ment of the Entertainments. The arrangements will be under 
the management of Mr. C. Otitvier, to whom all applications 
respecting engagements are to be addressed, stating terms and 
the nature of the performance. 

4, Exchange-buildings, November, 1869. 





RADFORD, ST. GEORGE’S HALL.—SATUR- 

DAY EVENING ENTERTAIN MENTS.—Mr. C. Ollivier 

will be happy to hear from any Concert Parties, or others, 

having Entertainments of a popular and amusing character. 

Terms, and nature of the performance, to be addressed to 4, 
Exchange-buildings, Bradford. 





DME. SINICO, Miss HELEN D’ALTON (Con- 

tralto), and Signor FOLI. All communications relative 

to engagements for these artistes after Jan. 8, 1870, should be 
addressed to Mr. Wood, 201, Regent-street, London, W. 





R. SANTLEY has the honour to announce 
that his FIRST CONCERT TOUR in England, Ireland, 
and Scotland will commence in January, 1870. Mr. Santley 
will be assisted by 
dme. SINICO, 


Miss ANNIE EDMONDS, 
Herr WILHELM, the celebrated Violinist, 


AND 
Mdme. ARABELLA GODDARD. 
Acting Manager, Mr. Edward Murray. 
All ——a for the engagement of the Party to be made 
to Mr. Wood, Cramer & Co., 201, Regent-street. 





N R. KENNEDY, the celebrated Scottish Vocalist, 

will mske his first appearance in London since his highly 
successful Professional Tour in Canada, United States of 
America, and California, at the Hanover Square Rooms, for 
Three Entertainments only, this Evening Friday, and Monday, 
and Tuesday next, January 14th, 17th and 18th. Pianoforte, 
Miss Kennedy. To commence at 8 o'clock. ‘Tickets, 8s., 2s., 
and 1s. ; at all the Musicsellers, and at the Rooms. 





M*: J. AUGUSTUS HUGHES (Soprano). 


Lassors in Vorce Propuction AND VOCALISATION, 
according to the Italian Method. 
TRACHER ALSO OF THE PIANOFORTE. 








\ DME. ELWOOD ANDREA (Contralto) begs 
i to announce that she has Removed to 31, Broyprspury- 
VILLAS, Kitpury, N.W., where all communications respecting 
engagements for Oratorios and Public or Private Concerts, in 
town or country, or from Pupils, are to be addressed. 


ISS BERRY-GREENING requests that all 

communications relative to Concert engagements, Les- 
sons or Oratorios, for town or country, be addressed to her, care 
of Messrs. Chappell, 50, New Bond-street, London, W. 








ISS KATHLEEN §S. COPELAND, of the 

Royal Academy of Music, gives instruction on the 
pianoforte, lessons in harmony, &c., either at her own resi- 
dence or at the residences of her pupils. References :—Mrs. 
Anderson (Pianist to the Queen), Lady Thompson, Jules Bene- 
dict, faq. &c. Terms on application to Miss Copeland, Selby 
House, Ham-common, 8.W. 





N ISS ANDROMEDA OXLEY (Soprano).—For 
Engagements and Lessons in Singing and Pianoforte, 
address, Miss Oxley, 7, Adelaide-road, Haverstock-hill, N.W. 





To Qvapritux Pranists, OrnGanists, Tuners, AnD Musicab 
EstaBLISHMENTS IN LoNDON AND Sunvurss. 


N R. WILLIAM MEVES begs to inform the Pro- 
i fess'on that he attends Quadrille Parties, Balls, Concerts, 
&c. with the ‘‘Cornet” (Cornopean), on reasonable terms. (A 
selection of new and popular dance music provided, if required. ) 
Musical Establishments provided with Large or Small Bands, 
also the best Instrumentalists on Piano, Cornet, Harp, Violin, 
Flageolette, &c. for Quadrille Parties, Balls, Concerts, Private 
Theatrical Performances, &c , &c. 
The Cornet-a-piston and Clarionette taught. 
Mr. WILLIAM MEVES, 
Bandmaster of the 1st Middlesex Light Cavalry. 
Bugle-major of the 38th Middlesex Rifles (Artists). 
85, University-street, Tottenham-court-road, W.C. 
Communications by post will meet with prompt attention. 


NV R. HARLEY VINNING will Sing at the 

Brixton Monthly Popular Concert, on the 20th, and at the 
Royal Artillery Concert, Woolwich, in the ‘‘ Messiah,” on the 
25th inst. For Concerts, Oratorios &c., address, 18, Malcolm- 
road, Penge, 8.E. 


N J. RUMMEL begs to announce that he 
3 e intends visiting London for the ensuing season. 
Pianoforte and singing lessons may pe arranged for. Address, 
M.J R.; Cramer and Co., 201, Regeht-street. 


M®é: JOHN RHODES gives Lessons as usual 


in town on Saturdays; Pianoforte, Singing and Harmony. 
Address, Mr. Jonn Ruopgs, Crorvon, 8. 














REE SCHOLARSHIPS.—Opinions of this and 

other leading papers by post.— Mr. LANSDOWNE 
COTTELL’S MUSICAL ACADEMIES, Norfolk-road House, 
Bayswater. Branches—Hampstead-heath and Brighton, (Resi- 
dent Students. )—F. C. Wsrgn, Secretary. 





RGANIST.—Wanted, by a Gentleman, a situ- 

ation as Organist in a Church where there is an organ 
with not leas than three manuals, and a good choir. Highest 
references as to respectability, &c. Would be ready to come in 
two 4 three months. Address, B. N. B., Post Office, Sudbury, 
Suffolk. 


ESIDENT ORGANIST and CHOIRMASTER 
wanted in a large Boarding School. Preference given to 

a gentleman competent to take some part in the general work of 
the school, or to teach some additional accomplishment. High 
character and sound church principles indisp ble. Furnished 
rooms and board together with £60 a year salary (to ) 








ONGS &c., from the Poem “THE AFTER 


\)_ GLOW” (by permission). Set to Music by CIRO 
PINSUTI. 





s. d. 

“Tar Owt.” Sung by Mr. Santley. (Jn A minor and 
EY Sisk pats ccdecelensawentarsaneenseusarenee Oe 

“Tag Swattow.” Sung by Mr. Santley. (Jn A flat 
MD 65 bi. 00-05 34 4590.08 55 bh dandkae oh 4Adtabe. Ce 
SIA SOU GUE a cab och) stab ov inaascssccan SLD 
“WHAT WE HAVE LOVED WE LOVR For EVER.’ Song.. 3 0 
“*T sina BRCAUSR I Love TO sina.” Two-part Song (8. &c.) 8 0 
+ wk gi OO. RR eee a 
“Taree Cuarms or Lirs.” Trio (8.8.C.).......-...008 3 0 

“Cnitonen’s Sumugr Frast” (intended to be sang in 
PE Heenan es Sra eT 
“T Canta Storia.” Quartett (s.c.t.n.).... 40 


LAMBORN COCK & CO., 63, Naw Bonp-starenr. 


\ DME. ARABELLA GODDARD will Perform 
4 WOELFL’S SONATA (in C minor) Op. 25, No. 7, of 
W. 8. BENNETT'S CLASSICAL PRACTICE, at the MONDAY 
POPULAR CONCERT, on the 17thinst. Published by Lamborn 
Cock & Co., 68, New Bond-street, 





W STERNDALE BENNETT'S “ SONATA 
e DUO” for PIANOFORTE and VIOLONCELLO, will 
be oa by Mdme. ARABELLA GODDARD and Signor 
PIATTI, at the MONDAY POPULAR CONCERT, on the 
17th inst. 
London : Lamborn Cock & Co., 63, New Bond-street, 
PUBLISHERS OF ALL Prorgrsson Bennett's Works. 


“TRISH DIAMONDS,” ‘MUSIC BOX,” and 
“MONOGRAM CAPRICE,” latest compositions of 
Wi. Parr for the Pianoforte, 


Cuoan.es Jerrerys, 57, Berners-street. 


HE MOST REFINED and AMUSING COMIG 
SONGS of the DAY. Composed by Mr. A. 8, Garry. 

I Really am so Sleepy. I'll Not Try it Again. 

Put it Down to Me. Medicine Jack, 

Bobbie! Bobbie ! B. R. A. 

Not so bad for Me, A Lady's . 
These songs may be sung in any drawing-room. 4a. eac’), post 
free for 19 stamps. 

“IT REALLY AM 80 SLEEPY.” By Alfred Scott Gatty. 
London: Cocks and Co., New Burlington-atreet. 

Mr. Alfred Scott Gatty is getting quite a reputation for his 
comic songs, and deservedly so. hey possess far moro real 
humour than the popular songs of the music halls, and we need 
hardly say are far above them in every respect. Mr. Gatty's 
words are funny without being vulgar, and there is not one of hia 
songs but what has a hearty and legitimate laugh in it. ‘IT 
Really am so Sleepy” is a very simple melody, set to clever racy 
words, and will be sure to bea favourite amengst those who enjoy 
an honest comic ballad.—Vide Midland Itustrated News, 
Jan. 8. 











NATIONAL MUSIC. 


OOD'S NEW AND COMPLETE EDITION 

OF THE SONGS OF SCOTLAND. Arranged with 
Pianoforte Accompaniments by Fintay Dun, T.M. Mupis, J. T. 
Surenne, and H. E. Dispin. In three volumes, cloth, 21s., 0 


the three in one, half-bound, gilt 2is. and 25s. ; elegant 
bindings, full bound morocco, 81s. 858. 
The introduction, Critical Dissertation, and History of the 


Songs, has been written by Gonos Fanquaas Gaaname, 
Author of the article “Music” in the seventh edition of the 
** Encylopedia Britannica." 


THE SONGS WITHOUT THE WORDS. One volume, 7s. 
Introduction by Grongr Fanquaarn Gaanams, 





Apply with full particulars and testimonials, to the Rev. Head 
Master, care of Messrs. Shrimpton, Broad-street, Oxford. 


| ag eon by a Lady a Re-engagement as 
Governess to young children, or as Companion or House- 
keeper.—Adadress, E. B., care of Mr. Hayes, 5, Lyall-place, 8.W. 


— QUEEN’S CONCERT ROOMS, Hanover- 
square. ‘Unquestionably the most comfortable concert 
rooms in London.” Vide Atheneum. Any portion of these 
unique ROOMS may be LET.—Apply to Mr. Hall.—Robert 
Cocks, Proprietor, 


USICAL DIRECTORY, ANNUAL, and AL- 
MANACK, 1870.—In reply to letters which cannot be 
answered by post, Messrs. Rudall, Rose, Carte & Co. beg to in- 
form subscribers that in conseunense of its greatly increased 
bulk, the copies will not be ready for issue for a few days yet. 
All orders prepaid will be despatched at once.—(Opera, Con- 
cert, and Choir Agency), 20, Charing-cross, London. ice 2s, ; 
bound in red cloth, 2s. 8d. 


DWARD LAND’S NEW SONGS.—CAVATINA 
ala VALSE “LA GITANA,” (Joyous and free as Gipsy 

can be). Sung by Miss Banks, Mies Blanche Cole, Miss 
Arabella Smyth, Mdlle. Louisa Van Noorden, and encored 
nightly, 4s. Lamborn Cock & Co., 68, New Bond-street ; also 
% WHISPERINGS FROM MY ANGEL-LOVE.” Composed 
for, and sung With great success, by Mr. Vernon Rigby, 8s. 






























Address—21, Harrington-street, Mornington-crescent, N.W. 









THE DANCE MUSIC. One volume, 7%. the 
lete Collection of Reels and Strathspeys so as to 
admit of their being played in the regular sequences of Reel, 


Strathspey, and Keel. 


OORE’S IRISH MELODIES. — With New 
Symphonies and Accompaniments, and Edited by G. A. 
MACFARREN. In one volume, full Music Size, 21s, ; in parts, 
each containing Twelve Songs, 4s. ; or each Song, separately, 1s. 
Cramen & Co. Limited, 201, Regent-street, W. 


STRINGENT LOZENGES OF THE RED GUM 
OF AUSTRALIA.—For Relaxed Throat, in Bottles, 2s. 
MURIATE OF AMMONIA LOZENGES, 
In Bottles, 28. Useful for Bronchitis, by loosening the phlegm 
and preventing violent fits of coughing. 





P. & P. W. SQUIRE, 
Chemists on the Establishment in Ordinary to 
THE QUEEN. 
Gazetted August 8th, 1837— December 31st, 1867), 
271, OXFORD STREET, LONDON. 


R. STOLBERG’S VOICE ah pte. phat 
For invigorating and enriching the voice, Fo copontn ng 
received 





affections of the throat‘ has maintained its 

quarter of a century, and the flattering 

rom Grisi, Persiani, Lablache, and many of the and 
Statesmen, fully establish its great virtues. No V t or 
Public r should be without this in-aluable To 
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Duncan Davison, 244, Reg 4 and all Musicsellers. 


he obtained of all Wholesale and Retail Ci.cmiste in the United 
Kingdom 
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MESSRS. HIME AND SON, 


OF LIVERPOOL, 


HAVE JUST PUBLISHED 


NEW EDITIONS OF THE FOLLOWING WORKS, 


WHICH ARE 


THEIR EXCLUSIVE PROPERTY. 








SONGS. 





s. a. & a. 
Ahoush Tim bat 0 boy cscs cicdcccevecncvtectovsenes jim 28 Say Mama. By F. Macenbe. In Cand B flat...cssssssceeseevees BO 
Where the daisies fair are blooming ....ceeeeeeeeeeweereeeeevens 8 0 New Comic Song. Sung by him nightly in his highly successful 
The Song of the Mountaineer ......cccccscces. coccccscsccccccce 8 0 Entertainment. 
Three beautiful Ballads by C, Buampnin, the popular composer of Kitty Muldoon, Irish Song............ccsceeeeeees J. Stonehouse 
, *O would I were a Bird,” &e. Author of “ It was my father’s custom,” ‘* Money,” &e. 
The Chip Girl ......... Dennen ee eeeees seen eseneneees Hargreaves 8 0O os dhaver podeh Wit Go cheiiitatall tasting *-dhinkoes. 
Sung by Miss Poor and Miss Resscca Isaacs. 
Mary May........+.- pn teckbeirbscadeabeene cies asabet E.L. Hime 2 0 No ray to me the sunshine sends ......1..+.+++++s+++-Howard Paul 2 6 
Oh, breathe those thrilling notes again...... Haven enen E.Nelson.. 8 O The Return ..... ES ETT Se s eiekaveaba nee 


Sung by Wiinyg Coorer, 


Fire Rattle Galop 


As played by the Band of the Scots Fusilie 


A very pretty Ballad for a Tenor voice. 


eee eee eee eee ee eee ee 2 eeeteeear 


Suitable for a Baritone voice. 





DANCE MUSIC, &c. 


ocd. 
..E. Nelson 8 0O 


r Guards. 


Scots Fusilier Guards Valse........ hae nee ena eee Charles Godfrey 


o- 


Played by Goprnrgy’s Band. 


bo po bo ~~? 
ocoon 


WO RIOR c ie hdd bc hdenboow hardvenatscterke thevine J.P. Willey 8 0 Reverie¥Maritime. A Melody by Storace. Arranged by Wrenshall 

ee Creer eer ee rere re re eT én ¥ 8 0 - The Shepherd’s Song. Reverie.............s.eeeeeee 9 «(88 

New Irresistible Ga crab ad Re dakeamane karmeee J.C. Drane 38 0 | We're a’ Noddin. With beautiful Variations. Easy.... ” oo» 

Jupiter Waltzes (Sth Edition) ...ccccccccscscscccesecs J.P. Willey 4 0 | Yellow Hair’d EMGMO oc. ccvcsteccecsrcadederccccde . ” oo” 
Any of the above Pieces sent Free by Post for ‘* Half-price” and the Postage (1d. per Copy). 


Music forwarded to all parts of the United’Kingdom*by Post. 


HIME AND 


——— 





—= 


S 


ON, 


ENGLISH AND FOREIGN MUSICSELLERS, 


LIVERPOOL: 57, CHUR 


Cll STREET. BIRKENHEAD: 


64, ARGYLE STREET. 





\ TARMED PIANOFORTES and HARMO- 
MONIU MS.—~Price’s Patent for Cold Hands, on Sale 
or Hire.—-This improvement, by means of a little hot water in 
cylinéers only 24 inches diameter, concealed under the keys, in 
no way affecting them injuriously, por the tone, warms the 
hands gently for three hours, encourages practice, saves the 
teacher # timeand fires in achoolrooms, gives perfect suppleness 
to the pianist’s hans, facilitates execution, and makes playing 
myst attractive in the coldest weather. The cylinders may be 
placed by the most careless person under the keys of the piano 
when locked without the possibility of harm. They may be 
fitted to any piano or harmonium at trifling cost in two days. 
Licenses to make or alter, £1. Liberal commissions to the 
trade. This invention applied to pianofortes (Gold Medal, 
Paria, 1868, avd others), barmoniums, and organ manua!s, may | 
be tried at the Tatentee’s, 10, Duke-street, Grosvenor-square, | 
| 
\ TARMED PIANOFORTE KEY-BOARDS. —| 
PRICE'S PATENT.—The Patentee, convinced that) 
hirers of pianos in wint+r will not hire those with all the dis- 
advantage of cold keys, if they can hire pianos without ic at the 
same cost offers to secure the monopoly of the winter hiring to| 
any one dealer in a town, by enabling and licensing him alone 
to give the advantage of warmth and comfort in winter with hia| 
pianos at the usual rates of hire. Sach a monopoly would in| 
——- secure the summer hiring aiso, and all the pianoforte 
yusiness in that town ; and may be had by the trifling outlay of 
only £1 68.0n a new piano, and £2 on others.—10, Duke-street, 
Grosvenor-square. 





( \ENESE & CO., International Dramatic and 
N= Musical Business and Purchasing Agency, No. 2, [rving- 
place, New York ‘adjoining the Academy of Music). 

Kstablished for the transaction of business of every descrip- 
tion on behalf of Managers and Artists in this country and in 
Europe 

Artists coming from abroad, who will advise us of their 
probable wants, will be met eu their arrival and furnished by 
us with advice and every accommodation the may require. 

Our business arrangements are most complete in every depart- 
ment, and our organisation will be found Tug Most RELIABLE 
AND EXTENerve in the United States. References ; Steinway 
and Sons, Albert Weber, Max Strakosch, Max Maretzek, J. 
Grau, i. D. Palmer, Henry Jarrett, H. L, Bateman, &o. &e. 


NEW DUET FOR TENOR AND CONTRALTO. 


POLLEN 


“WHILE STOLEN MOMENTS SWIFTLY FLY.’ 


COMPOSED BY 


FRANCESCO BERGER. 





Price Four Shillings. 





CRAMER & CO. LIMITED, 201, REGENT STREET, W. 





Just Published, Price 4s., 


Tes CURRAGH CAMP WALTZ 
By E. DE SELVIER. 


Caauan & Co., 15, Westmoreland-street Dublin. 








NOW READY, | 


Price 1s. ; by post, Fourteen Stamps. 





THE MESSIAH. 


COMPOSED BY 
GEORGE FREDERICK HANDEL. 
THE ACCOMPANIMENT ARRANGED FOR THE 
ORGAN OR PIANOFORTE 


BY 


WILLIAM HORSLEY, Mus. Bac. Oxon. 





Lonpvon : 


CRAMER & CO. LIMITED, 
201, Recent Street, W. 








NOW READY, 
Price 1s. ; by Post Fourteen Stamps. 





THE CREATION, 
JOSEPH HAYDN. 


VOCAL SCORE WITH PIANOFORTE ARRANGEMENT 
BY 
THE CHEVALIER NEUKOMM. 





The clear type and small sise of this Edition render it 
equally available for Vocalists and the Pianoforte, and as a 
handbook for the hearers of the Oratorio. 





LONDON : 


CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 


PRICE ONE SHILLING. 
By return of Post, Thirteen Stamps. 





MEMOIR 


OF 


MDLLE. 


CHRISTINE NILSSON. 


WITH PORTRAIT. 


LONDON : 


SWIFT AND CO., 55, KING STREET, 
REGENT STREET, W. 


SPRING AND AUTUMN. 


SWEDISH BALLAD. 





SUNG BY 


MDLLE. CHRISTINE NILSSON: 





PRICE FOUR SHILLINGS. 





Loxnpon: CRAMER & CO. LIMITED, 





201, Recent Srazet, W: 
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MY CASTLE IN SPAIN. 





I. 
The garret I live in is lonely, 
I keep up no sumptuous state, 
For lacqueys and grooms I have only 
Myself on myself to wait. 
So I’ve built me a marvellous mansion, 
And laid out a gallant demesne. 
*Tis a tower of imposing expansion, 
A Castle in Spain. 


Il. 
A park of old oak-trees caresses 
The glint of the summer sun there. 
(Just now all the wood I possess is 
Confined to a table and chair.) 
It stands on an eminence hilly. 
(At present my life is all plain.) 
Oh it warms me to build when I’m chilly 
That Castle in Spain. 


Iit. 
Through my grounds winds a river sedately, 
Unlike yon old pump in the court. 
My friends there are pompous and stately, 
And not a Bohemian sort. 
And yet the old friends I invite, too; 
They’re welcome to share in my reign : 
They have all just as much right as I to 
My Castle in Spain. 
IV. 
And what gives the crowning expression 
To that sweet Iberian life, 
The range of my Spanish possession 
Is shared by a beautiful wife. 
But my pipe has gone out, and my splendid 
Old chateau and fair chatelaine. 
With the smoke-wreath has faded and ended 
My Castle in Spain. 
i A 





PROVINCIAL. 





On Saturday night during the pantomime in South- 
minster Music-hall, Edinburgh, a bag, containing 
oxygen gas, suddenly exploded behind the stage with 
aloud noise. The gaslights were extinguished, and 
there was much excitement among the crowded 
audience. Mr. Levy, the proprietor, fortunately 
succeeded in restoring order before anything serious 
happened. 





“ Formosa’ continues to attract full houses at 
the Liverpool Royal Amphitheatre, where an ad- 
ditional inducement to theatre-goers is held out in 
the pantomime ‘ Columlus.’’ A pantomime and 
Mr. Boucicault’s play are evidently an embarras de 
richesses. The author visited Liverpool the other 
day to see for himself how his drama goes in the 
provinces. With the result he haz every reason 
to be satisfied. 


Mr. Frederick Younge’s Comedy Company appeared 
at the Theatre Royal, Newcastle-under-Lyme, on 
Monday last. Robertson’s “* Caste’ was performed, 
the principal characters being sustained by Miss 
Ada Dyas, Miss Brunton, Messrs. George Canninge, 
J. W. Ray and Fred. Younge. Mr. Dilworth will 
give a concert at Stoke Town Hall on the 31st inst., 
at which Mdlle. Tietjens and other eminent artists 
will appear. 








On Sunday last some slight changes were made in 
the mode of conducting the service in Manchester 
Cathedral. A short anthem was sung at the proper 
place during matins ; there has previously been no 
anthem in the morning. Hitherto the ‘“‘ Ter Sanc- 
tus” has been sung as an introit, but as there is 
always a celebration of the Holy Communion on 
Sunday, and it is there used in its proper place, a 
hymn now precedes the Communion Service instead. 
The canticles on Sunday will be sung to services, 
a8 on week-days, instead of to chants. These 
amendments are intended to be permanent. 


On Thursday last week a Concert was given at 
Brighton in aid of the Band Fund of the Ist 8. V. 
Artillery ; Mr. Sims Reeves being one of the principal 














attractions ; this gentleman however did not appear. 
The concert was very successful notwithstanding, 
through the efforts of Mr. G. Perren, Signor Foli, 
Malle. Vanzini, and Miss Julia Elton ; aided by M. 
E. de Paris, and Miss Kuhe, who (only eleven years 
of age) took the place of her father at the piano, Mr. 
Kuhe having met with an accident to his arm. The 
excellent amateur band were under the direction 
of Mr. W. Devin. The concert was very successful. 
——tThere is a great demand for tickets for Mr. | 
Santley’s concert; where in addition to the vocal 
talent, Herr Wilhelmj and Mame. Arabella Goddard 
are engaged, | 





The annual entertainment to the inmates of the| 
Salford Workhouse was given in the large hall on 
Tuesday last. It consisted of a concert, supported 
by Mrs. R. Cowley-Squier, Miss Standen, Miss | 
Sutton, Mr. Morland, Mr. Harrop, Mr. Warner, and | 
Mr. R. Cowley-Squier. The several efforts of the| 
above-named amateurs gave great satisfaction to the | 
crowded audience, who demonstrated their apprecia- 
tion. The farce of * Raising the Wind” served as | 
the lever de rideau, the characters being well filled | 
by Messrs. G. B. and J. G. Roscoe, James, Harrop, 
E. B. Warner, and Hulbert. The evening's enter- 
tainment terminated most merrily with ‘‘ Bombastes 
’ characters by the abovenamed, with the 
addition of Mr. Cowley-Squier as Distafina—a most 
ludicrous, but, at the same time, successful imper- 
sonation. To Mr. Warner, the promoter, and Mr. 
Roscoe, the stage manager of the entertainment, 


Furioso,’ 


great credit is due. 


The performance of ‘ The Messiah,” generously 





given by the Potteries Sol-faists, on Tuesday evening 
last week, in the Hall, Burslem, for the 
benefit of the North Staffordshire Infirmary, was a 
notable suecess. The attendance was very good. The 
band, composed of local performers, assisted by 
members of Mr. Charles Hallé’s Manchester staff, 
acquitted themselves most creditably. 


Town 


The solo 
vocalists were Malle. José Sherrington, Mdme. Patey, 
Mr. Nelson Varley, and Mr. Patey. Mr. Powell was 
the conductor.——The oratorio was repeated at the 
Old Church, Longton, on Wednesday evening, Mr. 
Powell conducting the same band and chorus as 
appeared at Burslem, the principal vocalists being 
the same with the exception of Miss Gwendoline 
Phillips appearing as contralto, and Mr. Carlos 
Lovatt, of Manchester Cathedral as bass. There 
was a crowded attendance. The performance gave 
the greatest satisfaction. 


In the Belfast Theatre Royal (lessee, Mr. J. F. 
Warden) the event of the past week was Mr. Phelps’ 
benefit, which took place on Friday. There was an 
audience which entirely filled the house, Sheridan's 
* School for Scandal” and the “ William Tell” bur- 
lesque composed the bill of fare. Mr. Phelps of 
course played Sir Peter Teazle, and that is all need 
be said about it. As Lady Teazle, Miss Bella 
Mortimer played very cleverly. This lady is pos- 
sessed of the ability to play parts of this nature in a 
superior manner. Mr. Warden was dashing and 
easy as Charles Surface, and Mr. Bromson judicious 
and careful as Joseph. Mrs. Warden as Mrs. Can- 
dour, Miss Montford as Maria, and Mrs. C. Stanton 
as Lady Sneerwell, are worthy of mention. Sir 
Benjamin Backbite was creditably given by Mr. 
Edward Conceman, and the _ characters of 
Sir Oliver Surface and Moses were successfully 
played by Messrs. Joseph Paulton and E. V. Sinclair. 
At the conclusion of the first piece Mr. Phelps was 
called to the front to receive the gratulations of the 
audience. When the applause subsided he said :— 
Ladies and gentlemen, allow me briefly to thank you 
for the honour you have done me this night, and to 
say at the same time that, having upon these old 
boards put forth my earliest flowers—the blossoms 
of my youth—it has afforded me very great pleasure 
and satisfaction to have gained such recognition of 
the ripened fruit. (Cheers). I hope once again, 
before I finally retire from the stage, to have the 
pleasure of making my bow to you, and in the 
meantime respectfully bid you ‘‘ Farewell.” (Loud 
cheers). The burlesque, which is a poor one 





even of the sort, brought the enteitajnament 


“The Man of the World” 
Cesar de Razan” 


to a close. and * Don 
were played on Saturday. Miss 
Heath, accompanied by Mr. Wilson Barrett, com- 
menced a twelve-nights’ engagement on Monday. 
“ The Daughter” and “ The 
Wife’’ were played toa decidedly small audience. 
The same program was gone through on the follow- 
ing evening, and on Wednesday and Thursday 
“The Wife’s Secret” and * Meg's Diversion” were 
the pieces. ——KEthardo, the spiral ascensionist, is 
performing with success at Ginnett Circus. 


Patrician’s Jealous 


Mr. Henry Farmer gave a concert for the poor of 
his parish (Lenton) on Friday, Jan. 7th, when the 
National School-room was crowded to excess, and 
the performance gave the greatest satisfaction. The 
profits were about £40, which will be at once 
distributed by Mr. Henry Farmer to the poor old 
people. The concert has interest from its origin 
and objects, and we the think the list of per- 
formers and program worthy of being preserved. 

Violins.—Miss Starey, Mr. EB. J. Lowe, F.R.S., Mr. J. 
Lambert, Junr., Mr. C. Hayward, Miss Annie Farmer, 
Mr, Gedling Bradley, Mr, ‘T. Hill, Junr., Master C. 
Bingham Wright. Vio/onectlos.—Col. Chas. Ichabod 
Wright, M.P., Mr. T, Rawston Starey. Harps.—Miss 
Constance Starey, Miss Emmie Farmer. Concertina.— 
Major Davy. Pianoforte-—Miss Butler, Mrs, 'T. R. 
Starey, Miss Farmer, Jrums.—Mr. Horner. — Vo- 
calists.—Mrs. Richard Birkin, Miss Walker, Miss Annie 
Farmer, Mr. T. Rauwston Starey, Mr. Wilfred Bromley, 
Mr. J. Bradley, Mr. J. Lambert, Junr., Miss Bromley, 
Miss Farmer, ‘The Hon. and Rev. C. J. Willoughby, Mr. 
Hugh St. M. Willoughby, Mr. A. W. Lambert, Mr. T. 
Hill, Junr., Village Children. 

Program.—Oyperatic Selection, “ Norma,” (Bellini 


by the band; Part Song, “ The Happiest Land,” (J. 
Farmer); Song, “O mor Fernand,” “La Favorite,” 


(Donizetti), Mrs, Richard Birkin; Hymn * Because He 
loved me Village Children ; Song, * Wings,” 
(Dolores), Miss Walker, with Harp Accompaniment ; 
Pianoforte Solo, “ La Caressante,” (Blumenthal), Miss 
Butler; Song “ ‘The Vagabond,” (Molloy), Mr. Wilfred 
Bromley ; Sonata, Harp and Violoncello, (H. Farmer), 
Miss Emmie Farmer and Col. Wright ; Song, * Dream 
Land,” (Claribel), Hon. and Rey. C, J. Willoughby ; 
Quartette, “Spinning Wheel,’ (Flotow), Miss Annie 
Farmer, Miss Bromley, Mr. Hugh St. M. Willoughby 
and Mr. Wilfred Bromley; Waltz, * Laura,” (H. Farmer), 
by the band. Operatic Selection, “ Martha,” (Flotew), 
by the band; Part song, “ Oh! hush thee, my babie !” 
(Sullivan); Song, “Il Bacio,” (Arditi), Miss Annie 
Farmer; Solo Concertina, (Molique), Major Davy ; 
Song “My Queen,” (Blumenthal), Mr. Hugh st. M. 
Willoughby ; Solo and Chorus, “ ‘Ihe Robin,’ (UH. Far 
mer), Village Children; Pianoforte Solo, ** Silver 
Bells,” (Wehli), Miss Butler ; Duet, “Sol Fa,” (Barnett), 
Miss Annie Farmer and Mr. W. Bromley ; Song, “ Chil- 
dren’s Voices,” (with chorus), (Claribel), Miss Bromley 
and Village Children; Quadrille, “The Empress,” (H, 
Farmer), band. “ God save the Queen,” 


” 
so, 





Of the merits of Mr. Charles Hallé’s first concert 
this year at the Free Trade Hall Manchester the 
following program speaks for itself:—Overture, ‘ La 
Clemenza di Tito,’’ (Mozart); Aria, * Qui la voce,” 
(Bellini,) Mdme. Sinico ; Concerto Violin, Larghetto 
and Finale in E, (Vieuxtemps.) Mdme. Norman 


Néruda; Aria, ‘ Batti batti,’’ (Mozart,) Mdme. 
Sinico; Pastoral Symphony in F, (Beethoven) ; 


Overture, ‘ Manfred,” second time, (Schumann) ; 
Solo Violin, Romanza in G, (Beethoven,) Mdme. 
Norman-Néruda; Air, Serenade, (Gounod,) Mdme. 
Sinico; Solo Pianoforte, ¢ ‘* Arabesque,” (Schumann,) 
b Valse Caprice (Schubert and Liszt), Mr. Charles 


Hallé; Grand March, (Posthumous) first time, 
(Mendelssohn.) The Pastoral Symphony is the 
most important feature of the above selection 


and its performance fully maintained the high 
repute of Mr. Hallé’s orchestra, and arrested 
the utmost attention of the audience. The 
overture to ‘‘ Manfred,” by Schumann, was given 
for the second time, it improves on acquaintance. 
The other two orchestral numbers were Mozart's 
overture to “Le Clemenza di Tito,” and a march 
which Mendelssohn composed in honour of the visit 
of the painter Cornelius to Dresden, and it is pretty 
generally known as the *‘ Cornelius March ;"’ Mime, 
Norman-Néruda has a fixed reputation here of no 
mean order. This was demonstrated on her ap- 


pearance in the orchestra, repeated with additional 
vigour at the close of her fine performance of the 
“ Larghetto and finale” from Vieuxtemps’ concerto, 
and culminating into a double recall at the termina- 
tion of Beethoven's Romanza in G. Mdme, Binieo 
was the vocalist, and was very successful, especially 
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80 in the setttng by Gounod of a serenade by Victor 
Hugo. She was ably supported by Mr. Hallé at the | 
piano, and M. E. Vieuxtemps (violonee llo obbligato.) 
Mr. Hallé hare of the program was small, but 
most enjoyable, the pieces were played with his 


accustomed care and finish. 


The 
drawing crowded house 
Alexandra, is said to be the most magnificent pan- 
tomime ever produced in Liverpool. Misses Rachel 
Sanger and Weston, and Mr. Arnott, play 
in the opening part. 


pantomimes at the Liverpool theatres are 


* Robin ITood,” at the 


km 
‘* Formosa” and ** Columbus” 
uecessful at the Amphi- 


have proved remarkably 


the effect of ‘‘ overloading’ to which Mr. Smart is 
somewhat prone. We need not say more on Mr. 
Santley’s ‘* O ruddier,” than that he was encored of 
course, and that he gave Arditi’s ‘‘ Stirrup-cup ”’ in 
response, as he alone can give it. Two pieces by 
Stephen Heller were charmingly given by Miss 
Zimmermann ; and after Mozart’s magnificent duet 
‘‘ Ladove prende,” by Mdme. Sinico and Signor Foli, 
the overture to ‘*‘ Oberon ”’ concluded the concert. 

The band acquitted themselves well throughout— 
occasionally in accompanying the songs a little too 
loud—even Signor Foli’s voice being drowned by the 
clang of brass; reminding one of those organists to 
whom ‘ forte” and * full organ” are synonymous. 
Otherwise all went well, and reflected great credit 
on all concerned. With the exception of the waltz 
all the music was conducted by Mr. Henry Leslie, 
whose abilities are too well known to need more 
than acknowledgment. 

That these Saturday Evening Concerts may be- 
come a permanent institution is most desirable, 
both in the interests of Art itself, and of those who 
wish to hear really good music well performed. 





theatre. The company includes Misses Julia St. 
George, Maggie Brennan, Constance Young and} 
Dalton, Mrs. Katherine Rodgers, Mrs. Billing- 
ton, and Messrs. James Fernandez, Brade, and 
Rouse. The Theatre Royal is now under the 
management of Mr. K. D. Davies, of the 
Newcastle Theatre Royal. Miss Emily Cross, an 
accomplished singer and actress, sustains the prin 

cipal ¢ 1 “Queen Bee.’ Mr. J. Eldred, 
t f the Prinee of Wales’ 
| re, has produced Mr. Robertson's drama, 
* Progress,’ which i 

B. Jones, Mr. Billington and other members of the 


Brough’'s 


also included in the 


we¢ inderella,”’ is 
Miss Sydney Cowell 


Cireus, as usual, is 


company. burlesque, 
program. 


Hengler's 
and the performances 


] thre ( ind ? lla. 
a great attraction, are as @Xx- 
cellent a Cirque has also been 
patronised, Miss Madge Clive Mr. 
Barton are giving their entertainment, ** Varietes,” 
at the Queen's Hall. Mr. Kennedy has repeated 
his Seottish entertainment at the Concert Hall.—— 
Mrs. Beesley’s 
attractive, the instrumentalists 
Hallé, Tazarus, De 
Beesley; and the the singers Mesdames Lancia, 
Drasdil, and Elton, and Messrs. Foli and Varley. 


ever Quaglieni's 


well and 


concerts are likely to prove very 


will be Messrs. 


Jong, Vieuxtemps, and Mrs. 





CONCERTS. 


The first of the Saturday Evening Concerts, which 


took place last week, gave an opportunity to the lover 


of good orchestral music to hear Haydn's Symphony 
in G exceedingly well performed, although the effect 
of some of the soft passages was marred by the late 


arrival of individuals. The Adagio in particular 


was played with great delicacy, and the whole work 


was evidently appreciated by the audience and 
greatly applauded. Signor Foli is now well es- 
tablished as a popular favourite, and he sang 


Bordese’s scena, ** David singing before Saul,’ with 
great taste and dramatic power, evoking enthusiastic 
applause. Bellini’s well-known aria from the 
** Puritani” received ample justice from Mdme. 


Sinico, her bright and voice telling 


capitally ; of course the audience were most demon- 


sparkling 
strative. Nor were they less appreciative to Mr. 
Santley's ** O Lisbona” from the * Don Sebastiano” 
of Donizetti, which was given to perfection. Men- 
delssohn'’s Pianoforte Concerto in D minor, capitally 
played by Miss 
first part. 

The part 
Meyer Lutz, cleverly 


Agnes Zimmermann, concluded the 


with a 


seored, brit 


second opened 


quite wanting 
in melody: this, the only piece of “light”? music 
—and which involved the relegation of the baton 
to Mr. Sidney Naylor, was the heaviest piece of 
the evening; no blame to the accomplished mnu- 
sician who conducted, and who did his best. In 
Reyloff's song ** Over the rolling Sea,” Signor Foli 
obtained a rapturous encore, and repeated the second 
verse. This will possibly prove the most successful 
song of the season ; 28 its melody and decided rhythm 
appeal tothe many. Of course it is not high art, 
but the same remark might possibly apply to the 
“classical ’ music with which Orpheus enchanted 
the beasts——to go no lower. The next song by Mr. 
Henry Smart, ‘‘ The birds were telling one another,” 
was admirably sung by Mdme. Sinico, who was 
encored, and repeated the second part. The melody 
is charming, and the accompaniment draws largely 


on the resources of the orchestra, without however 


well performed by Miss Maria | educated amateur, as well as to the diligent student, 


waltz by} 


For such the last evening of the week has hitherto 
been mostly a blank; and it is no small boon to the 
| to give on the Saturday evening a symphony, a con- 
certo, and an overture, at ‘‘ popular prices ;” while 
| the introduction of the best vocal music, sung by 
| the best artists, will charm, in addition, that large 
| portion of the public who care only for being 
pleased. 

The ninth concert of the twelfth season of the 
Monday Popular Concerts took place on Monday 
evening last at St. James's Hall. The program 
was as follows :— 


Part I, 


Quintet, in C major, Op. 163, for two violins, viola, 
and two violoncellos .............s00+: Schubert. 
MM. Straus, L. Ries, Zerbini, Paque, and Piatti. 


Song, “ O cessate di piegarmi” .......... Scarlatti. 
Mr. Santley. 
Fantasia, in A, for pianoforte alone ...... Friedemann Bach. 
Mdme. Arabella Goddard. 
Part II. 
Sonata, in D major, Op. 58, for pianoforte 
SN GD eink ticnccvencnnicicnceucs Mendelssohn. 


Mdme. Arabella Goddard and Signor Piatti. 
{ “ Eloge des larmes.” } 7 S 
1" La Poste.” Poteeeeeees Schubert. 
Mr. Santley. 

Septet, in E flat, Op. 20, for violin, viola, 

clarinet, horn, bassoon, violoncello, and 

GOOIIEROND  vnccncnss bvaiscesuucnneceee Beethoven. 

MM. Straus, Zerbini, Papé, Wendtland, Winterbottom, 
Reynolds, and Piatti. 
Conductor.......... Mr. Benedict. 


Songs, 


The execution of the various pieces was perfection 

itself, and was highly appreciated by the numerous 
| and fashionable audience which invariably attends 
these concerts. 

The performance of ‘ Elijah’? on Wednesday by 
the National Choral Society was as excellent as 
might be anticipated from the labours of Mr. G. W. 
Martin's choir. The present is the tenth season of 
the useful career of this association, which has 
done so much to familiarise the frequenters of 
Exeter Hall with the last masterpieces of the 
sacred composers. The artists were on Wednesday 
thoroughly up to the mark, and band and chorus 
demonstrated their usual efficiency. 

The Brixton Choral Society gave their second 
concert on Monday last at the Angel Town Insti- 
tution. The vocalists were Mdlle. Romanelli, Miss 
Ellen Dix, and Mr. T. Rogers, supported by a 
chorus of 100 voices, (members of the Society). 
Pianoforte, Mr. John Harrison. Conductor, Mr. 
William Lemare. The program was very interest- 
ing, including a cantata in each part; the first * St. 
Cecilia’s Day,” by J. B. Van Bree ; the other ‘‘ Christ- 
mas” by Mr. G. A. Macfarren. The concert was 
well attended and the audience highly gratified. 








THE THEATRES. 


An effort in the direction of elevating burlesque 
from the inanity into which it has confessedly sunk, 
,Was made on Saturday night at the Olympic, by the 
production of an extravagant version of Tennyson's 

That existing 








| ** Princess," by Mr. W. 8. Gilbert. 


burlesque is in dire need of reform, is a truth not to 


[No. 329, Jan. 14, °70. 


precious to call for the sacrifice of a few English 
classics, is another question. No doubt burlesque 
is invigorated by transfusing into its veins the warm 
rich blood of a great poem; but the poem is not 
improved by the process. Mr. Gilbert has suc. 
ceeded in dragging Tennyson down to the level of 
burlesque, rather than in raising burlesque to the 
level of Tennyson. That he might have treated the 
subject with much more vulgarity, and has not, ig 
to be scored to his credit. That he might also have 
used it in larger and more reverent fashion, is no 
less true. A theme like the ‘‘ Princess” fulfils in a 
good many ways stage requirements: it is suscep. 
tible of adaptation as a spectacle, with good original 
music, with the original songs, and with something 
left of the fanciful tenderness and wayward grace of 
the original poem. It is at all events worthy of a 
better fate than to be turned into the usual leg. 
piece, with women pretending to be men in the 
‘“‘make-believe’’ fashion of the burlesque stage; 
with the stereotyped jokes about chignons, and all 
the stock subjects of burlesque-writers’ wit; and 
with Cockney puns. We are told that this produc- 
tion inaugurates a new era of comic writing; that 
the horse-collar is discarded. As a specimen of 
the new era, Melissa informs the Prince and his 
friends how her mother exclaimed, ‘* Why these are 
men ”’—and how ‘are-men stuck in her throat.” 
Unregenerate Mr. Byron, unconverted Mr. Burnand, 
who belong to the dark dismal era of wit, might have 
perpetrated that pun before the days of the new 
light. In the Olympic version the names are left 
unaltered from the poem, and new ones are added 
to fillup blanks. The Prince, ‘ blue-eyed and fair 
in face,” is christened Hilarion, the King of the 
North, Hildebrand, Ida is still Ida, and the rest of 
the names are left intact. But Ida, beyond her 
name retains nothing of the poetic Ida, who ‘ wears 
her error like a crown to blind the truth.” The 
stage Ida jokes about hair-pins, and Lewis and 
Allenby, and the propagation of species. The staga 
Prince is a woman pretending to be a man instead 
of a man disguised en femme. So are his com- 
panions; while Ida’s rough brothers—stalwart Arac 
and the rest—are burlesque maidens arrayed in 
mail. Gama is a misshapen, sharp-spoken old man, 
in imitation of the Court Fool in ‘* Le Roi s’amuse” 
—as unlike a monarch as possible. The dialogue 
is in blank verse—the author’s, not the poet’s, until 
the end of the piece, when a few lines of Tenny- 
son’s form the tag. The plot of the story is pre- 
served, with the exception that the Prince’s party 
are successful in the combat, and Ida yields in 
order to save her brothers’ lives. We quote the 
best lines of the piece, which occur in a speech of 
Ida's :— 
“Tf we succeed 

We'll treat him better than he treated us. 

But if we fail—oh, then let hope fail too! 

Let no one care one penny how she looks! 

Let red be worn with yellow—blue with green, 

Crimson with scarlet—violet with blue. 

Let all your things misfit, and you yourselves 

At inconvenient moments come undone! 

Let hair-pins lose their virtue; let the hook 

Disdain the fascination of the eye,— 

The bashful button modestly evade 

The soft embraces of the button hole! 

Let old associations all dissolve, 

Let Swan secede from Edgar—Grant from Gask, 

Sewell from Cross—Lewis from Allenby— 

In other words, let Chaos come again !’ 
Of the acting there is much to praise. Mrs. Liston 
—one of our most tasteful actresses in burlesque, & 
lady who never suffers humour to degenerate into 
licence—plays Hilarion. Miss Augusta Thomson, 
who is the Cyril, gives a rollicking impersonation 
of that gentleman “ given to starts and bursts of 
revel,” and {the song which betrays the sex of the 
novices in the Academe, she sang with effective 
abandon and was encored. Miss Reinhardt is the 
Princess ; Miss Patti Josephs, a fair-haired Melissa ; 
Miss F’, Addison, Lady Pysche ; Mrs. Poynter, Lady 
Blanche. The King Hildebrand of Mr. David 
Fisher is meritorious. The piece was extremely 
well received on the first night, and will doubtless 
retain its place for some time upon the bills. Good 
scenery and dresses contribute to its effectiveness, 
and its mounting generally reflects praise upon the 
management. 





j be qualified : whether, however, its life is sufficiently 


The close of the Allerton management at the 
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Lyceum was marked on Saturday by the production 
for one night of a version of Schiller’s “ Marie 
Stuart,” in which Mrs. Lander took the title réle. 
Schiller’s play has never taken up that position in 
England to which its great merits obviously entitle 
it. In all the serious drama there are few finer 
situations than the scene in which the two queens 
hold an interview for which history refuses to vouch, 
but which dramatic license has rendered very im- 
pressive. Mary, urged by necessity, and what she 
regards as expediency, humiliates herself before 
Elizabeth. The ungenerous Queen of England is 
unappeased even by the sight of her rival kneeling 
before her, and cannot forbear her taunts. These 
the Queen of Scots bears for some time with meek- 
ness, but finding Elizabeth’s malignity only in- 
crease, she is stung into fury, and retorts upon her 
enemy with such vehemence, as to leave Elizabeth 
absolutely crushed for the time being. At this 
point Mrs. Lander exhibited too strong a tendency 
to shriek. In the less impassioned scenes her 
acting was much more admirable, and the bitterness 
of conflict between queenly pride and the worldly 
counsel which prompted abasement, was very finely 
marked. The audience exhibited thorough appre- 
ciation of the good points of Mrs. Lander’s acting, 
and a well-filled house recalled her at the fall of the 
act-drop. Messrs. Harcourt, Coghlan, Brandon, 
Ellis, and Hamilton were included in the cast, and 
altogether the tragedy was well put upon the stage. 

A farce in three acts, calling itself a domestic 
comedy, was brought out on Saturday at the Charing 
Cross Theatre. It is called ‘ Not so bad after all,” 
and is from the pen of Mr. Wybert Reeve. The plot 
exhibits those extravagant proportions which are 
tolerated upon the stage, but would be rejected if 
offered by the novelist or non-dramatic story-teller. 
A Captain Marchmont is under conjugal dominion. 
He carries his wife’s lapdog about with him for an 
airing, and wheels the baby out in a perambulator. 
His friends observe his bondage and resolve to relieve 
it—a result which they effect in the impossible stage 
way. They behave with inordinate rudeness in his 
house, they make their host drunk, they create no 
end of marital ‘‘ scenes,’’ and finally they impose 
upon the wife a story of her husband’s all but fatal 
illness, and bring out unexpected traits of domesticity 
on her part. When she finds that the captain is not 
really ill, but only pretends, her relief takes the 
form of extravagant joy and penitence, and upon her 
determination to reform the curtain falls. There is 
also much stereotyped business with a piquante maid- 
servant, a London tiger, and a jealous rustic; and 
altogether the elements of the piece are those of pure 
farce, and might be limited to one act. But the 
audience seemed to enjoy the nonsence personated 
by Mr. Reeve and Miss Fowler as the unhappy pair, 
by Mr. Sheridan as the rustic, by Mr. Robson and 
Miss Alliston as the cockney and the pert maid; and 
at the close of the performance all were honoured by 
& recall. 

The engagement of the C. C. C. Christy Minstrels 
has added to the attractions of the Holborn Amphi- 
theatre the enjoyment of music of that mixed 
sentimental and comic character popularised by 
many troupes of Christy Minstrels. The songs and 
ballads of the serenaders in circle, and the burlesque 
Italian opera which forms a second part, are re- 
warded with evident appreciation on the part of the 
audience. Mr. Harry Matthews sustains the female 
humour of the extravagant opera; Mr. Sullivan is 
also a clever dancer who delights. The eques- 
trianism of the amphitheatre is further supplemented 
by a Leotardesque acrobat, M. Poirrier, and by the 
wonderful monkeys, and by a company of sagacious 
dogs. The house is generally filled to overflow. 

At Covent Garden Offenbach’s ‘‘ Lischen and 
Fritzchen” is given with the pantomime, Miss Julia 
Matthews and Mr. Wilford Morgan being the 
executants. We need not add that the music is 
charmingly sung, and deservedly applauded. 

The Surrey Theatre is reaping a golden harvest 
with its pantomime, “ St George and the Dragon.” 
On Monday will be produced a piéce de circonstance, 
a comedietta extravaganza entitled “‘ How we Spent 
Christmas Day in ’69,” in which Mrs, Pitt will 
appear, 


ENTERTAINMENTS. 
On Thursday evening the 6th inst., the Cavendish 
Rooms were crowded by a large and fashionable 
assemblage to witness a performance, partly musical 
and partly dramatic, produced under the direction 
of Mrs. Roberts (Miss Rebecca Isaacs). The per- 
formance commenced with the operetta of “ Widows 
Bewitched,” the words by Hamilton Aidé, and the 
music by Virginia Gabriel. The Widows were 
impersonated by Miss A. Buckland and Miss Palmer, 
the characters of Du Fremont and L’ Abbé Dufort by 
Mr. W. Shakespeare and Mr. John Gill. Miss 
Palmer and Mr. John Gill (admirably made up) 
sung and acted with perfect ease. Miss A. Buck- 
land will do better when she has conquered her 
nervousness. Mr. W. Shakespeare (who by the bye 
looked too old), sang and acted well. The latter 
gentleman possesses a capital tenor voice, and was 
encored in his singing of ‘‘ Love has gone a Maying ;” 
the chorus “ Merry go round” was also enthu- 
siastically re-demanded. The dinner scene was 
admirable, and the duet at the close of the piece 
created roars of laughter. After this Mr. George Buck- 
land sang one of his popular songs. The second piece 
upon the program was the comedietta of ‘* Delicate 
Ground,” by Charles Dance, Esq. Miss Palmer as 
Pauline, Mr. John Gill as Citizen Sangfroid, and 
Mr. Poole as Alphonse looked and acted admirably. 
The wig maker was to blame in Mr. Gill’s case, as 
he was made to look much too fierce for the 
character. The evening’s entertainment concluded 
with the musical farce of ‘ A Silent Woman,” sup- 
ported by Miss A. and Mr. G. Buckland, and 
afforded much amusement. If there was a fault it 
was that the entertainment was too long, as it did 
not conclude till near midnight. 








OPENING OF THE VIENNA PHILHAR- 
MONIC HALL. 





On the 5th of the present month a very interest- 
ing ceremony took place in Vienna, at which the 
Emperor of Austria was graciously pleased to assist. 
The Germans rather pompously call it ‘ The festive | 
opening of the new house of the Philharmonic So- | 
ciety.” A very fine building, which, in point of ar- | 
chitecture and artistic decorations, is indeed worthy | 
of the city that has harboured the great masters of | 
musical science—to wit, Beethoven, Mozart, Gluck, | 
Haydn, and Schubert. This new temple of the | 
Muses has been erected, as it were, to their undying 
memories; ‘and it is but just to say that in all | 
respects it does great honour to the promoters of 
this noble and appropriate edifice. Long before the 
ceremony began the splendid halls were filled with 
the galaxy and beauty of the capital and la créme 
de la créme of Viennese society. The leading ar- 
chitects of the town, the members of the Court and 
other theatres, and the heads of the different artis- 
tic societies, occupied the parterre or pit, whilst 
the “executing powers ’’ consisting of the orchestra 
of the Court Theatre and the pupils of the “ Con- 
servatorium,’”’ were placed in an estrade. Ata 
quarter to twelve the Archdukes Charles Louis, 
Louis Victor, William, and Leopold made their 
appearance. Just before noon his Majesty entered 
the hall, accompanied by the Imperial Chancellor, 
Count Beust, the Ministers Kuhn, Giskra, Hasner, 
Taaffe, Plener, Potocki, Festetics, and his aide-de- 
camp, Count Belligardi. Immediately afterwards 
the National Hymn was sung, under the direction 
of M. Herbeck, amid the most enthusiastic acclama- 
tion. The following document was then read by M. 
Dumba, the vice-president of the society :— 

‘In the year 1858, when Vienna demolished her 
bastions of a hundred years, and began to raise new 
buildings of the grandest style around her ancient 
walls, then the Society of the Friends of Music, 
which was founded in this city in 1812, conceived 
the idea of rearing a new edifice for their academy, 
and the fostering of the science of music. His 
Majesty the Emperor Francis Joseph I. for this 
purpose made a present to the society of an appro- 
priate building place. \Theophilus Chevalier von 
Hansen made the plan for the building, and under- 
took the direction and artistic execution of its 
erection in all its details. The first spade was dug 








into the ground on the 17th June, 1867, and the 





building was completed on the 31st December, 1869, 


Dedicated to the science of music in school and 
mastership, this house shall be and remain a work 
of art in itself, a home for music, an ornament to 
the town and to the realm. This may God grant. 

**As a token of the completion of the building 
this document has been deposited in the keystone, 
and his Majesty the Emperor and those who have 
had a share in its construction have added thereunto 
the festive hammer-strokes. Thus done in Vienna, 
on the 5th of January, 1870, in the 22nd year of 
the reign of Francis Joseph I." 

Whereupon the Emperor signed the said docu- 
ment with a golden pen, which was then sunk into 
the keystone, whereupon his Majesty gave the usual 
three hammer strokes. Whilst this ceremony was 
being repeated by the archdukes, the ministers, 
the heads of the society, and the architects, the 
Emperor was conducted by Dr. Egger and M, 
Dumba (the president and vice-president of the 
society) to the Imperial box, whither the archdukes 
and ministers soon followed. M. Lewinsky, the 
far-famed tragedian of the Imperial Burg Theatre, 
then appeared on the estrade and recited, in his 
usual effective manner, a festive poem, composed 
for the occasion by M. Weilen, professor at the 
Conservatorium, which was listened to with general 
signs of approbation. In conclusion, the glorious 
strains of Handel’s grand “ Hallelujah’ burst forth 
from hundreds of voices. The performance was 
worthy of this magnificent composition, and thus 
terminated this interesting and imposing ceremony, 
His Majesty, conducted by the presidents of the 
society, inspected the whole of the localities, and 
then returned to the Imperial Burg. 





THE MATHEWS BANQUET. 

On Monday night a banquet was given to Mr. 
and Mrs. Charles Mathews, previous to their 
departure for Australia, at Willis’s Rooms. Over 
280 gentlemen, representing the literature, art, 
and science of the country, honoured the occasion, 
Mr. Arthur Sketchley and Mr. W. R. Sams origi- 
nated and carried out the entertainment at very 
short notice; and Mr. J. W. Anson, Mr. C. V, 
soys, and Mr. Gaston Murray acted as stewards. 
‘The musical arrangements were conducted by Mr, 
Hatton, Mr. Fielding, and Mr. Ayusley Cook, 
‘The chairman was Mr. Charles Mathews bimself, 
who was loudly cheered upon entering the room, 
‘I'be guests included : 

Lord Houghton, General Cavendish, General de 
Bathe, General Fox, Sir Henry ‘Thompson, Sir 
Henry Anderson, K.S.I., Sir George Armytage, 
Lord Ranelagh, Captain Dawson Damer, M.P., 
F. Milbanke, M.P., J. Brady, M.P., J. Clay, M.P., 
Colonel Du Plat, J. B. Buckstose, B. Webster, 


| James Anderson, Serjeant Ballantyne, G, A. Sala, 


E. Yates, Bayle Bernard, Dr. Hastings, Alfred 
Wigan, Captain Gooch, J. Bastard, Colonel Mey - 
rick, ©. Gruneisen, George Painter, Captain 
Wombwell, W. Creswick, J. R. Planché, Frank 
Matthews, Vaughan Morgan, James Matthews, 
Captain Stewart, J. M. Levey, Captain Stracey, 
Henry Compton, John Oxenford, E, L. Blanchard, 
Rev. C. C. Clarke, Addison J. Auson, 8. Bancroft, 
Rh. Blackmore, W. Belford, Jules Benedict, C. V. 
Boys, L. Brougb, H. J. Byron, A. Cave, A. Cecil, 
J. 8S. Clarke, J. Clarke, Fred. Clay, J. Clayton, 
Marshall Claxton, C. Collette, I. Dillon Crocker, 
C. Dickens, junior, E. English, Frederick Gray, 
W. S. Gilbert, George Godwin, J. U. Halliwell, 
A. Harris, J. L. Hatton, G. Hodder, Jobn Hollings- 
head, Colonel Honeywood, H. Irving, Blanchard 
Jerrold, E C. Johnson, W. Kendal, C. Kenny, J. 
Kinloch, J. Wangfoid, F. Ledger, E. Levey, 
Horace Mayhew, J. H. Montague, Maddison 
Morton, Gaston Murray, Donald Nicol, T. German 
Reed, 'T’. W. Robertson, W. R. Sains, J. A. Sterry, 
Palgrave Simpson, Arthur Sketchley, Dr. Simon, 
Mark Smith, D. Straight, Dr. Stevens, Arthur 
Sullivan, Barry Sullivan, Horace Wigan, Montagu 
Williams, Herman Vezin, RK. H. Wyndbam, 
Wybert Reeve, C, Mathews, jan., Edward Murray, 
Geo. Hodder, &c. 

The dinner was well served, and the traditional 
toast which followed the close of eating was 
delivered in Mr, Mathews’s raciest style. Mr. 
Edmund Yates proposed the Houses of Parliament, 
and Lord Houghton and Mr. Clay returned thanks 
respectively. General Fox responded for the 
army, Captain Bedford Pim for the navy, and 
Lord Ranelagh for the volunteers. After a song 
from Mr. Fielding, 

The Chairman rose and said: I was goin, to 
say that I was placed in not only a novel but an 
unprecedented position by being asked to occupy 
the chajr to-day. (Cheers,) But it is not so, 
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(Renewed laughter ind cheer ) I have been on 
rms with him from his earliest 
Ile has Cc 


over and over again, under the most embarrassing 
(laughter)—and, what is still more 


i@ most intimate te 


youth Laughter.) 


circumstances 


remarkable, he has always taken my advice in 
preference to that of any one else. (Renewed 
laughter.) After having declared myself the 


bosom friend of our distinguished guest, I fear 


that the high encomiums I feel it my duty, as well 


as my inclination, to pile upon him wholesale may 
be open to suspicion—I may be accused of par 
‘ nt'emen, in justice to my friend I 

\ » others the showering of those 

abort ly structed enloyvies which cannot tail 


head 


ntlemen, 


to rai. upon th of the beloved companion 
of my youth. Ge with regret, I 
egate the delightful priv ilege of my position to 
who I hope will flinch from the 
bestowal of any complimentthat may occur tohim. 
(Loud laughter and applause.) 


much 


not 


Chairman,” said; If any one knows Charles James 
Mathews thoroughly and completely, de fond en 
comble, it must be you, Mr. Chairman, (Laughter.) 
You were with that individual in his cradle, you 
partook of the same pap, you sucked the same 
lollipops, you were inducted into that which Miss 
Lydia Thompson calls the ‘bifurcated integu- 
ment” at the precise hour and minute when 


Charles James Mathews revelled in the proud | 


enjoyment of his first pair of pantaloons. 


have often thought it a very great hardship 
inflicted on persons pursuing intellectual vo- 
cations that they are not suffered to do 


justice to their own merits, and so enlighten 
the public as to the precise extent of their own 
genius and capacity. The enterprising tradesman 
who dispenses tea, or coffee, or bacon, or cheese, 
or hats, or coats, suffers from no such restriction. 
(Laughter.) He can advertise himself and his 
wares simultaneously. At a trifling outlay he can 
let the whole world into the secret of his commer- 
cial and personal pre-eminence; and I confess that 
for many years I have experienced a burning 
desire to rent a vacant space on a hoarding, ora 
panel in the interminable corridor by which the 
Crystal Palace is approached, and thereon to pro- 
claim to society that I am the greatest poet, 
painter, mathematician, and performer, on the 
Alexandra harmonium, thisage hasseen. (Laugh- 
ter.) Society is not yet acquainted with these 
facts; and society, sir, although it knows a great 
deal about you—although it is aware of your 
accomplishments, your vivacity, and your versa- 
tility—although it is fully persuaded that to 
affability of temper and suavity of demeanour you 
add benignity of character and kindness of heart 
~society does not and cannot know all you have 
done in the way of political economy, social 
science, and universal philanthropy—to say 
nothing of your labour in the cause of denomina- 
tional education, prison dicipline, and the reform 
of the currency. (Loud laughter.) I have not 
the honour of the chairman's personal acquaintance. 


1 believe he knew my mother; and I believe my | 


mother knew him when he was a boy. (Laugh- 
tor.) I have some dim and vague notion, too, 
that T saw and conversed witha brilliant comedian 
by the name of Charles James Mathews about 
three-and-twenty years ago; but since that period 

nearly a quarter of a century—I can assure you 
that I have never set eyes on him in private life; 
and as it is a well-known physiological fact that 
we entirely change our corporeality once in every 
seven years, from the coverings of our scalps to 


the soles of our feet, from the lashes of our eyes | 


to the skin of our teeth, itis clear that the Charles 
Mathews I knew in the year 1846 must have been 


me other Charles Mathews than the one I see 
before me—looking, by the way, somewhat 
younver than he looked in 1846—and that I am 
not ‘he same humble individual, but another, and 
i humbler one (Loud and continued laughter.) 


The speaker in eloquent terms, then called upon 
the company to drink the Chairman's health, 


yne to me for advice | 





confidence, and in all my troubles have told them 
the truth without disguise, and thrown myself 
upon their protection. (Cheers.) This has brought 


about a certain bond between us—they have 


always sympathised with me, and after euch 
knock-down blows as would have caused many 
backers to thrown up the sponge—(renewed 


cheering)—they have invariably set me on my legs 
again and cheered me on to victory. When I first 
came upon the stage I found everything con- 
ventional. Idon’t presume to say that I reformed 
it, but in my own particular and limited line I, 
for the first time, broke through the old conven- 
tionalities, and have lived to see my example 
followed till they are all nearly, if not quite, 
exploded. ‘lhe tendency of the present age, in- 
deed, is rather the other way. Instead of a 
magnifying glass there is rather too great a love 
for the microscope—an overweening elaboration 
of small details. Reality has become a disease, 


jand the spectator is no longer called upon to| 
Mr. G. A. Sala, in proposing the health of “ The | 
pro} 


‘piece out the imperfections of the stage with his 
imagination,” but is presented with what is often 
| too real for stage illusion. Paint and cast iron 
go hand in hand—(hear, hear)—and many things 
| that should only be suggested are now made 
|obtrusively prominent. It is a fast age, and 
as the eye is faster than the ear, it has 
become necessary to cater for the one more 
}than for the other. (Cheers.) But how- 
jever, this is nothing new. In the times of 
|Garrick and of Kemble the town occasionally 
ran mad after kickshaws, and deserted for a time 
their wholesome food; but they always came 
back again to their beef and pudding. (Cheers.) 
| Well, I hope when I return from Australia that 
| my little dishes may still be palatable, and that 
the taste for homely cookery may not have 
jaltogether departed. (Cheers) Gentlemen, be- 
| fore concluding I cannot but allude to the shame- 
|ful usage I have received from the press. 
|(Laughter.) It is a painful subject to touch 
|upon, but really the columns upon columns of 
undeserved praise that havo been lavished upon 
me, and which have evidently been maliciously 
concocted with a view to injure me in the 
colonies—(laughter)—by raising expectations that 
never can be realized, call for my vehement 
protestation. (Laughter.) In other words, I 
most gratefully acknowledge their kindness, and 
only wish that I felt myself worthy of the flat- 
tering notices they have given me. It is not 
every man who is allowed the privilege during 
his lifetime of reading such panegyrics as are 
|usually delayed till after he has shuffled off his 
|mortal coil. ‘' De mortuis nil nisi bonum” has 
| been long accepted, but ‘‘ De viventibus” is not 
often carried out so thoroughly as in my in- 
stance. (Cheers.) Gentlemen, from my heart 
lof hearts I thank you. (Loud and enthusiastic 
cheering.) 

| The concluding toasts, proposed long after 
| midnight, included “The Health of Mrs. Charles 
| Mathews,” to which the Chairman replied thus:— 
| In drinking the health of Mrs. Charley—(laughter) 
—you again drink mine, so that my gratitude is 
only selfish after all. In her is embarked my 
whole freight of love and with her by my home is 
everywhere. (Loud cheers.) I can only say she 
deserves the honour you have conferred on her, 
and that it the highest praise I can give her. I 
shall convey to her the cordiality with which 
her health has been proposed and responded to, 
and she will join with me in returning you a 
thousand thanks for the compliment. (Loud 
cheering.) 


| 











Hottoway’s Pitts axp Ortwent.—Each quarter of the year 
tests the constitution and discovers its weakest link. By the 
variable temperature of the present season, the human system 
is severely tried, chest complaints, disordered dicestion, and 
biliousness are generally more or les: frequent. The wise will 
save both pain and hazard by the early use of these remedies. 
Holloway’s Ointment, wel! rubbed upon the skin mn are-t the seat 
of di-ease, exerts most wonderful purifying powers, never fails 
in expelling al! noxions matters, and removing all t mpc rary ob- 
structions, thus restoring bealthy action to the organ. While 
the Ointment gently re-arranges disordered action, Holloway's 
Fille chow be taken to remove all contaminations from the 
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| his themes with Firstly, Secondly, and Thirdly, in 
ithe right good old-fashioned way. Thus we are 
assured that the creation of man took place with q 
| Firstly, a Secondly, anda Thirdly. There was (I,) 
the Design: ‘‘God said, let us make man” &o, 
There was (II.) the Embodying of the Design (how 
| refreshing is this pulpit terminology): “ The 
| Lord God formed man of the dust of the ground,” 
| There was (III.) the Vivification: ‘‘God breathed 
jinto his nostrils the breath of life.” Having 
,got to our Thirdly, the Application follows ag 
‘a matter of course. Result; ‘* Man became a living 
soul.” Corollary, according to Mr, Biddle : man and 
the soul are convertible terms; the soul embodied, 
| the soul substantiated, is the man. 
| This mode of getting upstairs without ever arriving 
at the top, proceeds in treadmill fashion through 
page after page of Mr. Biddle’s book, It reminds one 
of the school definition of Life as the ‘‘ summation of 
those faculties which resist death,” and of Death ag 
the ‘‘summation of those faculties which oppose 
life.” You leave off just where you were before. We 
are told that man fell—or ‘‘ failed” as Mr. Biddle 
prefers to put it, out of consideration for Adam’s 
feelings, we suppose, though the phrase smacks of 
the Bankruptcy Court. We are assured also that he 
‘ failed” though disobedience, and despite a positive 
injunction. And here Mr. Biddle breaks out of ortho- 
dox bounds, and becomes bold andassertive. ‘*Imuch 
doubt,” says he, *‘ whether Adam and Eve had any 
| proper notion of God’s claims upon them; indeed, it is 
|} somewhat doubtful whether, until the Fall had given 
them experience, they could possibly distinguish 
between right and wrong; and one cannot help 
wondering whether Eve could positively assure 
herself that He whom she called God was more 
worthy of credence than the Serpent who tempted 
her.” Mr. Biddle gets on dangerous rationalistic 
ground here: does he not mark the ice cracking 
and starring under his feet? ‘Their natural 
tastes and inclinations were quite proper, and 
they acted in perfect accordance with them. But 
the positive injunction, through disobeying which 
they fell, was something super-imposed, and even 
contrary to their natural appetites, one of the 
strongest (and, indeed, most useful) of which was 
curiosity.” Mr. Biddle is here very far gone indeed, 
He is absolutely pleading as counsel for the defence. 
He is shifting the responsibility from the Serpent’s 
back—that old Enemy, the Serpent, whose agency 
he is very ready to recognise in other parts of the 
book. 

This portion, and the portions which refer to 
the condition of the soul after death contain the 
most original speculations of the author, Beyond 
these, the word-spinning recommences, and leads to 
| aaihien, Mr. Biddle thinks that “the permanent 
annihilation of the wicked will not answer:” which 
is certainly a commercial way of regarding the 
subject: we wonder he did not add, ‘ will not pay,” 
The reason why it will not “answer” he states in 
that it would encourage wrongdoers, who are just now 
only kept out of vice by the fear of hell. We are 
asked to believe that Satan “ gloats with savage 
exultation”’ over those ‘‘ whom he has induced to 
sin from their belief in some dogma which 
arrogates to itself a pre-eminent regard for the 
divine perfections.” In other words, the worst 
of sins, and the special theme for diabolical gloat- 
ing, is to trust too largely to God’s goodness and 
mercy. If this be Mr. Biddle’s meaning—and his 
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words convey no other—we prefer his rationalisti¢ 
to his Calvinistic mood; prefer him apologising 
for Adam and Eve to creating horrible evil out of 
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groping good. Indeed he may profitably be 
dropped when he gets to this stage. Mr. Biddle’s 
theology has three states: the platitudinal, the 
defiant, and the dismal. We leave him at the 
dismal. 





The Era Almanac. 

1870. 

All theatrical society knows the compendium of 
information yearly served out by the conductors of 
the Era journal, in the form of an Era Almanac. 
Chronological information, biographical information, 
gossip critical, gossip anecdotal, facts and fancy 
of all kinds likely to interest the play-going mind, 
are here bound up and rendered attainable in ex- 
change for a shilling. This year the annual 
chronicle is as rich and various as its wont. We 
have in it the usual theatrical musical and eques- 
trian obituary, the list of new productions during the 
year, the artistic events and incidents of the year, a 
register of music-hall performers, a review of the opera 
season, & record of first appearances in London of 
well-known players ; besides several contributions of 
the narrative and hortatory form by Messrs. 
Halliday, E. L. Blanchard, Godfrey Turner, Clement 
Scott, H. J, Byron, &c, The opera review is from 
the pen of Mr. H. Howe, and exhibits that writer's 
practised hand. His summary of the musical 
transactions of each season is one of the most 
prominent and useful features in the Era 
Almanac, forming a record available for research in 
after years, presented in a shape necessarily handier 
than that afforded by the weekly or daily sheets. The 
list of theatres, in Great Britain gives no less than 
thirty seven London theatres, though we notice such 
names as the Belgravia Theatre, and the Garrick 
Theatre, so we suppose the list is eked out by those 
houses in course of construction, Against the 37 in 
London Paris only counts 25, New York 18, Brussels 
5. By the way the Almanac includes Brussels among 
the French provinces, also Geneva, New York, Mon- 
tevideo, and what the Almanac is pleased to call 
Nouvelle-Orléans! Among the miscellaneous papers 
we have the following information concerning the 
Jamaica stage, vouched for by Mr. Godfrey Turner. 


‘Twelve weeks is the utmost term to which a 
season can be stretched at the Kingston Theatre, 
the company playing three times a week. There 
are no runs of any favourite piece, and the term 
‘sensation’ would not be understood. The same 
audiences may be looked for again and again, so 
that frequent changes of the bill are necessary. 
The Jews of Jamaica, who are even stronger in num- 
bers than the Scotch, are the principal supporters of 
the drama, and they are pretty exacting critics. As 
I have already intimated, the almost unvarying heat 
of winter and summer precludes the idea of any fixed 
dramatic season; but I dare say if good companies 
could be got together there might be two seasons 
every year instead of one, which is now the allot- 
ment. The average cost of a single performance, 
exclusive of salaries, but including every other 
possible expense, is about eighteen pounds. One of 
the most important of modern auxiliaries to stage 
effect is wanting in the Kingston theatre. The stage 
is lighted with cocoanut-oil lamps, and the front of 
the house with sperm candles, for Jamaica is inno- 
cent of gas! The seats are uncomfortable, almost 
of necessity, atuffed cushions being objectionable in 
& very warm climate, In fact the Governor himself 
must be content with a wooden bench when he goes 
to the play. The scene-shifters and all the sub- 
ordinates about the house are negroes, and their 
name is legion. I hope I shall not draw upon my- 
self the rebuke of Mr. Constantine Burke, or of my 
good friend Mr. Gorrie, who is now a judge in the 
Mauritius, if I say that it takes at least two negroes 
to do any work that an English labourer would per- 
form single-handed, and that those two or more 
hegroes generally require sundry other negroes to 
talk to them and tell them how they are to go 
about the job. We have seen, incidentally, that 
the population of the Island of Jamaica numbers 
more than 400,000 souls. The blacks are about 
fifty to one of the white folks, and it is difficult 
to settle the proportion of brown people, or 
castes of all kinds, from Sambo to butter colour, 
inasmuch as every man, woman, and child with 
a drop of white blood in his, her, or its veins, will 
take the benefit of the doubtful advantage. Thus, 
in the last census returns, the actual number of 
Whites, which may be fairly placed at seven or eight 
thousand, was nearly doubled by the encroachment 
of various shades of brown. Now I have already 
tet forth the unquestionable truth that the play- 


Conducted by Epwarnp Lepazn. 


goers of Jamaica are mainly drawn from the white 
minority; and, owing to the trifling circumstances 
of the night-air between Kingston and Spanish 
Town being poisonous, no very considerable aug 
mentation of the local audience can be looked for. 
Rational amusements, then, for the negroes, would 
seem to be out of the question; nor, so far as I 
could discover, have they a single amusement of 
any kind except the ‘ dignity ball.’ One of the last 
things said to me by an intelligent sugar-planter in 
St. Thomas-in-the-Vale was, ‘ You would be doing 
a service to the black population if you could per- 
suade an English proprietor of a Punch-and-Judy 
show to come out here, and you would at the same 
time make his fortune,’”’ 


Mr, John Daly Besemeres furnishes some gossip of 
a class of performers he terms ‘‘ unprofessionals,” 
who infest India, under the idea that Anglo-Indian 
society consists of outer barbarians likely to fall an 
easy prey to charlatanerie. The writer says:— 


‘Apart from the genuine desire to be amused by 
any one possessed of the talent or novelty to amuse 
them, which pervades all ranks of Indian society, 
it is painful to see persons, who, although destitute 
of these qualifications, are generally tolerably well 
educated, placed in the distressing predicament of 
having invested all their little store of cash in 
taking the Town Hall or the theatre, ‘ for one night 
only,’ and to withhold from them such assistance as 
mere ‘ publicity’ will give. In many cases, however, 
it might be next to impossible to afford even such 
publicity without some damaging qualification, if 
the editor were to allow himself to listen to, or 
witness, the specimens of their accomplishments 
which these persons would force upon him; and, as 
they usually come provided, goodness knows how, 
with thick books, full of credentials, letters of con- 
gratulation, and cuttings from foreign journals 
(which, if traced, would, I fancy, be often found to 
apply to somebody else), the newspaper formula of 
introduction is generally rapidly composed of a few 
sentences setting forth the ‘ proverbial dearth of 
amusement,’ and ‘hailing the advent of Professor 
So-and-so,’ who ‘ promises to relieve the monotony 
of the station’ by performances ‘which would 
appear to have been highly appreciated’ (in Japan 
or Burmah), drawing attention to the ‘ announce 
ment in another column’ (videlicet the adver- 
tisement), and exhorting the residents, as they prize 
the reputation of the station, to ‘vindicate their 
taste by a large attendance’ at the first (and last) 
night of the entertainment in question—the pro- 
ceeds of which are often sufficient to enable the 
performer to move on to some other place, not 
without a good-natured addition or two to his album 
of eulogies. In this way numbers of ‘ wizards,’ who 
have not the adroitness of an ordinary amateur 
conjuror ; ‘ sable minstrels,’ whose humour consists 
in what they call ‘local hits,’ meaning thereby the 
public retailing of all the scandal they can pick up 
at their hotel; female vendors of hair-restoratives 
and millinery, who give vocal entertainments, with 
‘imitations’ of London performers whom they have 
never seen ; inaudible ‘ readers’ of Shakespeare and 
Tennyson ; biologists, who could not confuse a 
goose ; professors of horse-training, on the principle 
so successfully ‘employed by Mr. Rarey’ (which, 
however, they declare they discovered for them- 
selves, before Rarey was born or thought of), in 
search of wild horses on which to exercise their 
ingenuity; and a host of other simpletons and 
charlatans, are continually moving about from one 
side of the Indian continent to the other. These 
people, for the most part, have had no professional 
training whatever, and their audiences, who discover 
their mistake, in the first hour or so of the ‘ enter 
tainment,’ generally leave before it is concluded, 
with characteristic indolence taking no notice of 
their dicappointment, and being too sensitive to 
acknowledge that they have been ‘ sold.’ 

‘¢ This class of ‘ performers’ is bad enough, for 
there is no doubt that such repeated hoaxes have 
greatly weakened the confidence and curiosity of our 
otherwise liberal Anglo-Indian public, and tended to 
make them regard with doubt or hyper-criticism the 
very few really competent artistes who have been 
persuaded (to their cost) to visit India. It cannot 
be too generally known that, even in the capital 
cities of the different Presidencies, not more than 
three distinct audiences can be collected for one 
entertainment, however meritorious, while most of 
the stations will afford only one, All entertain- 
ments, too, must be given in what is humorously 
called the ‘cold’ season, meaning about four winter 
months, and anything like competition—if two 
places of amusement are open on the same night— 
proves ruinous to both, the great mass of the 
European population being so active in utilizing the 
said cold season for pleasure parties that nearly 
everybody is engaged three or four times a week to 
balls, dinners, amateur theatricals, or excursions. 











The loss of time and expense of the voyages to and 


fro, and travelling backwards and forwards, must 
therefore, I fear, until the European population is 
greatly increased, make the professional visits of 
eminent artistes to India a very unremunerative, 
though otherwise pleasant and interesting, specula- 
tion. And none but really eminent artistes have 
any chance of attaining popularity, because the great 
majority of the audience is so constantly visiting 
England, on leave or on business, and generally 
applies itself to amusement so industriously while 
at home, that the standard of taste, in itself higher 
than in less expensive places, is constantly renewed 
by the most recent experiences.” 





(R. Cocks & Co.} 

* Tell him I love him yet.” 
W. M. Praed. 
Scorr Garry. 
A simple setting of Praed’s well known verses, 
with a pleasing melody, not without some originality 
in its treatment. It is likely to be a favourite, if 
sung with taste and expression. The key is A flat, 
2-4 time; an octave, E to E, being the range of the 
voice, 


Song. The Poetry by 


The Music composed by Aurrep 


** Angel of Peace.” Written by the Rev. J. 
B. Dauron, M.A. Tho music by Anne Fricker, 
An easy little melody in 2-4 time, in ©, with 

simple accompaniment, the 


Song. 


voice part lying within 
the octave, E to E, We like the musie better than 


the words. 





CELESTE rv. SMITH. 





At the Birmingham County Court on Monday, 
Mdme, Celeste brought an action to recover £7 10s, 
from Mr. J, C. Smith, manager of the Bradford 
Theatre, upon anlOU, The plaintiff was playing 
for a week at the theatre named, upon the engage- 
ment that she should take one-third of the receipts 
each night, except Friday. The smallness of the 
audiences led to moditications of this arrangement, 
one of which was, that the plaintiff should take half 
the receipts on Friday, and play on Saturday without 
further pay, the manager not caring that she should 
perform at all on Saturday. On this day, however, 
when half through the performance, she repudiated 
this arrangement, and demanded at once a third of the 
takings as the condition of proceeding with the en- 
tertainment. Ratherthan interrupt the performance 
the defendant gave the I O U in question, which he 
now pleaded was given while in legal duress, and 
therefore not binding. His Honour decided that an 
LO U, for whatever reason given, was recoverable, 
There would be a verdict for the plaintiff. 








At the meetings of the Tonic Sol-fa College at the 
Literary Institution, Aldersgate Street, which have 
just been brought to a close, papers were read and 
model lessons given on various topics connected 
with the teaching of music. Mr. Curwen gave three 
lectures on the art of teaching; including the prin- 
ciples of written and oral methods. A. J. Ellis, 
Esq. F.R.S., spoke on just intonation, when he 
showed the importance of the overtones or harmonics 
in the practical working of harmony. These over- 
tones were in just intonation, whatever our artificial 
instruments might be. After illustrating his subject 
by means of interesting diagrams, he compared the 
different kinds of temperament with just intonation, 
by means of concertinas very carefully tuned, Other 
papers were read by Mr. Ashcroft on the essential 
conditions of a people’s song in chureh; by Mr. J. 
Spencer Curwen on musical notes on the continent ; 
by M. J. Proudman, on true expression im music, 
ete. Model lessons for criticism were also given. Oon- 
siderable discussion took place on the French 
Langue des durees, which has recently been 
adopted as a part of the Tonic Sol-fa method. The 
last meeting of the series was devoted to com- 
petitions for prizes in various departments of 
musical skill. The subjects included writing down 
four-part music by ear, sight singing, solo singing, 
composition, and harmonium playing. There were 
in all sixty competitors, and prizes to the amount of 
£17 were distributed. 





Offenbach, says the Levant Herald, has at length 
penetrated not merely to Pera but to Stamboul, On 
Monday evening the ‘* Belle Hélene” was performed 
by the Mdme. Potel’s French company at the new 
theatre Yedik Pasha—nearly under the shadow of 
Sultan Bayazid—before a house packed with true 
believers from pit to paradis. The eanean, danced 
at the close of the performanee by the full strength 
of the troupe, was rapturously applauded, and in 
reply to an uproarious bis some of its most telling 
movements were repeated with increased breadth of 








execution. French and Turkish “ civilisation” are 
fast attaining the same level, 
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MR. SANTLEY. 


FIRST CONCERT TOUR IN ENGLAND, 
IRELAND, AND SCOTLAND. 
ARTISTES: 

Mdme. SINICO. 

Miss EDMONDS. 

Mr. SANTLEY. 

Herr WILHELMJ. 

(The Celebrated Violinist.) 

Solo Pianoforte 


Mdme. ARABELLA GODDARD. 





Accompanist, Mr. SIDNEY NAYLOR. 
Acting Manager, Mr. EDWARD MURRAY. 


ENGLAND. 
MR. SANTLEY 
at the DOME, PAVILION, BRIGH- 
TON. Monday Evening, Jan. 24. 


MR. SANTLEY 
at BRISTOL (Colston Hall). Tuesday 


Evening, Jan. 


M fh. 


at BATH (Assembly Rooms). 
day Hivening, Jan. 26. 


MR. SANTLEY 
at CHESTER (Music Hall). Thursday 


Evening, Jan. 27. 


MR. SANTLEY 
at WARRINGTON (Public Hall). Fri- 


day Evening, Jan. 28. 


MR. SANTLEY 
at MANCHESTER (Free Trade Hall). 


Saturday Evening, Jan. 29. 


MR. SANTLEY 
at LIVERPOOL (Philharmonic Hall). 


Tuesday Evening, Feb. 1. 


MR. SANTLEY 
at PRESTON (Guildhall). Wednesday 
Evening, Feb. 2. 

M Rh. 
At BRADFORD (St. George's 


Thursday Evening, Feb. 8. 


MR. SANTLEY 
at NEWCASTLE-ON-TYNE (Town 
Hall). Friday Evening, Feb. 4. 


i 
25. 


SANTLEY 


Wednes- 


SANTLEY 
Hall). 











MR. SANTLE Y- 


at LIVERPOOL (Philharmonic). Satur- 
day Morning, Feb. 12. 


SCOTLAND. 
MR. SANTLEY 


at the (Music Hall) EDINBURGH. 
Monday Evening, Feb. 7. 


MR. SA 


at GLASGOW (City Hall). 
Evening, Feb. 8. 


M fh. 





Tuesday 





at DUNDEE (Kinnaird Hall). Wednes- 


SANTLEY 


SANTLEY 


MR. SANTLEY 


at ABERDEEN (Music Hall). Thurs- 
day Evening, Feb. 10. 








IRELAND. 
MR. SANTLEY, 


Miss Helen D’Alton, Miss Edmonds and 
Mdme. Sinico, Herr Wilhelmj and Mdme. 
Arabella Goddard at DUBLIN (Exhibi- 
tion Palace). MondayEvening, Feb. 14. 


MR. SANTLEY 


at BELFAST (Ulster Hall). Tuesday, 


Feb. 15. 
MR. SANTLEY 


at (Exhibition Palace) DUBLIN. Wed- 
nesday Evening, Feb. 16. 








MR. SANTLEY 


at CORK (Theatre Royal). Thursday, 
Feb. 17. 


MR. SANTLEY 


at LIMERICK (Theatre Royal). Friday 
Evening, Feb. 18. 








MR. SANTLEY 
at DUBLIN (Exhibition Palace). Satur- 
day Evening, Feb. 19. 


MR. SANT LE Y. 


All communications relative to Mr. 
SANTLEY’S CONCERT TOUR should 
be addressed to Mr. Edward Murray, 
Messrs. Cramer & Co., 201, Regent 
Street, London, W. 








NOTICES TO CORRESPONDENTS. 





J, W. P.—Stamps not enclosed. 
D. N.—We cannot undertake to notice benefit concerts which 
are not advertised in our columns, nor, of necessity, if 
they are. It is, moreover, useless to send single admis- 
sions. 


Ghe Orchestra. 


A WEEKLY REVIEW: 


MUSICAL, DRAMATIC, AND LITERARY 


a ae 

It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 


LONDON, FRIDAY, JANUARY 14, 1870. 





Campana’s new opera, “‘ Esmeralda’’ lately pro- 
duced in St, Petersburgh, seems to have had a great 
success. 





At Cassell, a new opera by H. Schulze, entitled 
‘* Die Rosstrappe,” has been brought out without 
success. 





Malle. Saverthal, who is very highly spoken of, 


been added to Mr. Wood's Opera troupe. 





Herr Ferdinand Hiller has been invited by the 
Grand Duchess Helena to St. Petersburgh, to or- 
ganise a series of concerts. 





Reyer’s ‘‘ Erostrate” has gone into rehearsal in 
Paris. A pantomime fille has been added to the 


and who has had a successful career in Italy, has 


Whitsuntide in Aix-la-Chapelle will be devoted to 
a centenary commemoration of the birth of Beet- 
hoven, to be conducted by Herr Franz Lachner. 





A telegram by Atlantic Cable, dated New York, 
Jan. 11, says :—‘* Mr. Fechter made a very success- 
ful début last night at Niblo’s Theatre, in the drama 
of ‘ Ruy Blas.’” 





Signor Perotti, said to be the best tenor now in 
Italy, and whose success in Florence has been 
enormous, has accepted an engagement with Mr. 
Wood. 





Halévy’s posthumous opera “ Noé,” which wag 
to have been brought out in Paris, and which got 
as far as rehearsal, has been withdrawn at the wish 
of the composer's family. 





A new historical play, by Mr. Tom Taylor, is in 
active preparation at the Queen’s Theatre. It igs 
reported however, that the piece is likely to give 
some employment to the lawyers. 





Miss Trafford, who has been studying under 
Sangiovanni, made a most successful début recently 
at Saluzzo, being recalled each time she sang. The 
opera was ‘ L’Ebreo,” by Appolloni. 

Mr. and Mrs. Howard Paul gave two representations 
of their entertainment on Christmas Day at the 
Grand Opera House, New York, and the receipts 
reached the large sum of 2600 dollars—about £435 
sterling. The Grand Opera House is under the 
management of Fisk and Gould the great financiers 
of Erie notoriety. 





Next month Mr. Bellew is to give some costume 
readings at St. George’s Hall. The feature of this en- 
tertainment will be the decoration of a stage and the 
pantomimic declamation of a group of actors, accom- 
panying the reader’s enunciation. ‘ Hamlet” is the 
piece selected for the first reading. The scenery will 
be by Messrs. Grieve and Connor. 





Mdlle. Réboux, who was chosen by Gounod on 
account of her charming voice, great beauty, and 
general accomplishments, to perform the riéle of 
Juliet at La Scala, Milan, has been engaged by Mr, 
Wood. She will take part in the performances to 
be given in Edinburgh, Glasgow, and Liverpool, 
previous to the London season. 





The Fontana, whose death was announced by the 
Parisian journals, turns out not to be the well- 
known M. Uranio Fontana, professor of singing, 
and formerly accompanist of the Italiens and the 
Opera, but a nameseke who also taught music in 
his time. M. Uranio Fontana is still in good 
health, and in no immediate prospect of demise. 





The musical year has brought out among other 
dramatic productions in Italy no less than thirty 
operas, of which only three have attained respect- 
able suecess: ‘* Giovanna di Napoli,” the ‘ Promesi 
Sposi’ by Petrello, and the ‘ Albergo di Romano” 
by Malipiero. The last really dates from 1846: 
the last year merely brought some modifications. 





The Lyceum opens on Saturday, the 22nd inst., 
under the management of the Brothers Mansell. 
The principal attraction will be the opera bouffe 
‘* Chilpéric,” by Hervé (from Paris), in which the 
composer will sustain the principal character. A 
new comic drama by Mr. Marshall, ‘ Corrupt 
Practices,”’ will introduce a Mr, Wilmot (from New 
Zealand) in a principal part. 





Malle. d’Arnauld, the Columbine, whose dress 
caught fire at the Croydon Theatre, is progressing 
favourably. Though severely burnt on the legs and 
chest, she has not sustained the nervous shock s0 
much feared at the time of the alarming occurrence. 
Messrs. Holt and Griffin, the managers, trust that 








day Evening, Feb, 9, 


piece, in which Mdlle, Urban dances, 


she will be able to resume her professional duties at 
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no distant date. Extra precautions against fire have 
been taken in the theatre, and the jet of gas near the 
first “‘ set”? from which the accident happened has 
been entirely removed. 





The latest comic song has the unusual feature of 
funniness in idea. The chorus runs thus :— 
I saw Esau kissing Kate 
And the fact is we all three saw; 
For I saw Esau, he saw me, 
And she saw I saw Esau. 





M. Victor Massé is busily engaged upon his ‘* Paul 
et Virginie,” an opera in which Mdme. Patti is 











| 

. . . . } . . . . 
on a variety of subjects connected with music. | at this point is very narrow, and quite unprotected, 
Mr. Curwen gave three lectures on the art of teach- | Plunging at once in to their rescue, she succeeded 
ing, including the principles of written and oral | by a desperate effort in getting them both to the 


method. Mr. A. J. Ellis, F.R.S., spoke on ‘ Just 
Intonation,” and its practical importance in the 
working of harmony. The last evening was devoted 
to competitions in musical composition, solo sing- 
ing, writing down four-part music by ear, sight- 
singing, and harmonium-playing. There were 
about sixty competitors, and prizes to the amount 
of £17 were distributed. 


A pretty seasonable practice is that described by 


intended to sing the chief role. An obstacle has a correspondent from Rome—the practice which ob- 


arisen from Mdme. Patti’s prior engagements, but 
the composer has announced his ability to wait. 


tains in the Church of Araceeli, from Christmas Day 
to the Epiphany, of little children celebrating in 


Other impediments have started up relative to the | Verse the sacred Festival of the Nativity. Opposite 
engagement of Malle. Heilbronn, a new singer at the | the representation of the interior of the Stable of 


Opéra Comique ; but these are likely to be adjusted. 





| 


| 
| 


Bethlehem, a small stage is erected, and children of 
tender years and diminutive stature glorify the 


At the last meeting of the committee who arranged | Infant Jesus in admirably recited metrical com- 


at Liverpool the grand ball in aid of the Society of | positions. 


Sometimes a brother and sister, ora 


Friends of Foreigners in Distress, ‘It was moved, | Couple of sisters, will together go through the 
seconded, and passed unanimously, that the best performance, personifying shepherds—always with 
thanks of the committee be tendered to Signor | ¢lassical names taken from Virgil’s Eclogues—and 
Arditi for his kindness in having hi- new beautiful | €n¢ouraging each other to follow the guiding star 


waltz, ‘The Lancashire Witches’ performed for and seek the Saviour of the world. 
the first time at the Society’s Ball of the 30th 


December, 1869.” 





A very talented actress in the school of domestic 
drama has passed away in the person of Mrs. R. 
Honner. She was well known to Surrey audiences. 
The unfortunate lady had for some time been lying 
in a most distressing condition, a victim to paralysis, 
which had wholly deprived her of the use of her limbs. 
She expired at the house of her husband, Mr. 
Frederick Morton, stage manager of Charing Cross 
Theatre, at 11 o’clock on Wednesday last week. 





With the object of securing author’s rights in 
Italy an office has been founded in Florence under 
the initiative of the Italian Government, with a 
staff of correspondence for France, Spain, England, 
and Germany, and a Monthly Review giving the 
statistics of new productions in the Italian kingdom, 
thus affording information to all authors con- 
cerned. Signor Scialoja, son of the minister 
Scialoja who brought in the law, is at the head 
of this department. 





The New York Weekly Review sums up theatrical 
prospects in that city for the New Year thus :—The 
state of the theatres at the beginning of the new year 
is, for the most part, creditable to all persons con- 
cerned in them—the public no less than the players 
and managers. Very good enterprises are in vogue, 
and are enjoying a very good measure of prosperity. 
A few poor and trashy shows may here and there be 
found, to mar the brightness of the dramatic picture ; 
but that is a matterof course—for we are not living 
in Utopianor in Mr. Hale’s Sybaris. On the whole, 
though, we may be very well content with what we 
have got, in the way of theatrical exhibitions, 





A contemporary states that no less than 27,C00 
penny song-books are sold every day throughout 
France. What is still more surprising is the 
immense number of persons engaged in the trade. 
It is the custom for a man or a family of beggars to 
procure the song-books and tramp the whole country 
round singing the songs in them. This attracts 
attention, and then they sell the little books. The 
singers in France number about 800,000. They 
may be divided into three great orders; those at 
fixed posts, the tramps who wander about and sing 
in the streets, and those who frequent the low 
eating-houses. The song-book which has sold the 
most is one containing the ‘‘ Femme 4a barbe,” 
which Theresa made notorious. This song, however, 
is of German origin. 





The Tonic Sol-fa College has just concluded its 
annual meetings, which were held at the Young Men's 
Christian Association, Aldersgate Street. The pro- 
ceedings lasted over four days, and included the 
reading of papers and the delivery of model lessons 








Arrived at the 
end of their journey, they fall on their little knees 
and alternately recite a hymn of Adoration. It is 
the prettiest sight imaginable, and many of the 
infant orators do unspeakable credit to their 
teachers. 





Mr. Strakosch’s new journal * Le Télégraphe” 
whose self-chosen program was the intention to 
‘‘ speak truth and speak quickly,’ is being bantered 
bythe French musical press. In its Christmas 
number it seems ‘ Le Télégraphe”’ announced the 
following news. 

‘Bologna: The ballet ‘ Leonilda’ has afforded 
new triumphs for the dancer Beretta.” 


‘Rome: Mdlle. Blum pleases in the ‘ Favorita’ 
and ‘ Macbeth.’ 


‘Trieste: Bonne reproduces ‘ Rigoletto’ with 
Angelica Moro” &c. 
The joke of the above timeous announcements is 
that ‘‘ Leonilda’’ was produced towards the end of 
October, that Blum gratified during the same month 
Roman audiences, and that at the same time 
‘* Rigoletto”’ was being played at Trieste. Ac- 
cordingly the telegrams of the Téléyraphe seem 
open to the same admiration on the score of 
rapidity as the communications of our own Indian 
wire. 





The hurricane was felt with great force at the 
Crystal Palace for nearly twenty-four hours on Friday 
night and Saturday. When at its height, about 
midday on Saturday, a terrific gale bore with full 
force on the rosary in the Palace grounds, near the 
low level railway station. It completely lifted a 
section of the corrugated iron forming the roof of one 
of the twelve arches of the rosary, in its fall carrying 
with it three of the arches. Immediately after the 
great flag mast (upwards of 100 feet long and four 
feet in circumference at the base), which stood in the 
centre of the rosary, was uprooted from the ground 
and blown completely over through the opening 
previously made. Notwithstanding the enormous 
weight and length of this great flag-pole, it has sus- 
tained no injury by its fall, and it will speedily be 
reinstated in its old position. The Palace itself 
withstood the storm (as it has done other frequent 
violent storms during the past twelvemonths) 
remarkably well. Beyond a few panes of glass and 
sash bars all remained intact, the new roof lately 
placed over the late Canadian Court not exhibiting 
the least sign of strain. 





The Greenwich Theatre has reason to be proud 
of one of its members, Miss Howard, a lady whose 
prowess was the means of rescuing two lives this 
week. As Miss Howard was going home on Mon- 
day night she heard piercing screams for help 
proceeding from under the Catford Bridge, which 
crosses the river Ravensbourne. Looking over the 
bridge she saw two children struggling in the water, 








side, but the bank being eight feet high, and nearly 
perpendicular, she was unable to climb up it or 
make good a landing. The weight of her clothes 
and the children clinging to her rendered the task 
of keeping above water a difficult one, and all three 
were on the point of sinking, when Superintendent 
Griffin, who was on horseback, hearing their cries, 
galloped up and rescued them from their perilous 
position. He had them all conveyed to a house 
close by, where they were carefully attended to by 
Dr. Donne. It is feared some days must elapse 
before Miss Howard will be able to resume her 
professional duties. 





A Baltimore theatrical sheet, the Orpheus, lifts up 
the following remonstrance against the Gallicising 
of common English names, frequent among the 
theatrical profession in that city. 


The old Democratic ideas of equality and home- 
liness are fitfully vanishing into obscurity, and will 
be obsolete in a few years, while the impending 
crisis, the titled era, is about to dawn on us with all 
its Deities and Votaries. Especially in the amuse- 
ment profession, has this epidemic assumed an 
alarming form, and it is now a common occurrence 
to see professionals of account, and many of no 
account, have their names or appellations announced 
on every come-at-able wall as Monsieur So-and-so, 
and Mdlle. Somebody. Young ladies who were never 
beyond the corporate limits of Swampoodle, and 
whose parents recognise the ‘‘ Wearing of the Green "’ 
as their national anthem, are deified and worshipped 
as Mdlle. Flannique (O’Flannigan). Artists who 
commenced their gymnastic career by ascending and 
descending ladders, with hods of bricks on their 
shoulders, are billed as Mons. O. Kiefie (O’Keef), 
the great French athlete, ‘‘who performed before 
crowned heads,”’ (meaning, we suppose, the ** boss" 
bricklayers who watch them carry bricks.) 


Here, too, independent of the process by which 
Jenkins becomes Genchini, and Simpson Schimmer- 
sohn, we are often called upon to admire the me- 
tamorphosis effected by marriuge, whereby Miss 
Smith, an English soprano, marries Mr. Robinson, 
an English pianist, and immediately becomes 
Madame Smith-Robingson. 





A French gentleman, not on the Free List, has 
hit upon a happy way of obtaining orders with the 
least possible risk of refusal. M. George Lemaire 
is a handsome, light-haired young gentleman in his 
teens, who admires the drama, and condescends to 
receive £2 a month for standing behind a counter. 
If he loves the footlights he adores the fair sex. 
But how minister to both his splendid weaknesses 
on £2amonth? That was the question. He hit 
on an ingenious plan. Knowing that the ‘ pro- 
fession” is very gracious and not ubiquitous, he 
took it into his head to write polite requests for 
fauteuils d’orchestre to the lessee of one house from 
some star at another, distributing his patronage 
most impartially. Thus of the Opéra Comique he 
asked in the name of a tragedian of the Ambigu, and 
when his fancy inclined for the Varietés he belonged 
for the occasion to the company of the Vaudeville, 
One day lately his inamorata and himself were loll- 
ing in the stalls of the Lyrique, when a message 
came that he was wanted outside. At the door poor 
George was confronted by the very actor whose 
name he had used that day, and who, by a wicked 
providence, had come to look for a corner himself. 
Unfortunately for George his last appearance in 
public for two months took place before the Correc- 
tional Tribunal. 





The ‘ Bohemian Girl” appears to have been 
‘‘translated” with a completeness which reminds 
one of Bottom the weaver. Among other perversions, 
the French critics agree in looking upon the queen of 
the gipsies as the principal character, whereas, in 
the English version, Arline, the young lady who 
dreamt she dwelt in marble halls, is undoubtedly the 
heroine, the gipsy queen being quite a subordinate 
personage. The names in the French libretto are 
astounding; Arline becomes Sarah; there is no great 
harm in that—the daughter of an Austrian nobleman 


having evidently fallen in from the footpath, which | might, no doubt, be called Sarah. But fancy Stenio 
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substituted for Thaddeus a 


who, it will be remembered, is a proscribed Pole ! 


Fancy, above all, the gipsy lady, the chief of her 
tribe, being styled Queen Mabb! The calm indiffer 
ence of composers as to the meaning and propriety 
of the “‘words” given them to set is well known. 


We wonder all the same that Mr. Balfe did not 
think it worth while to point out to his librettists 
that Stenio is not a suitable name for a son of that 
‘fair land of Poland,” which according to the late 
Mr. Bunn was * ploughed by the hoof,” and that 
Mab is the name not of a gipsy, but of a fairy queen. 
One would have thought that this elementary fact in 


Shakesperean mythology must be known to every one 
interested in operatic matters, if only from Mer 
eutio’s * Ballade de la Reine Mab,” in M. Gounod’s 
* Romeo and Juliet.’ 


On Saturday an adjourned meeting of the sup 
porters of the Norwich Festival was held at Norwich 
Lord Stafford in the 
arrangements. 


chair—to consider future 
A report was read from a special 
who stated that they did not take a 


of the future of the festival, as they 


committee, 


gloomy view 


the name of the he ro, | 





| 
vidual gratification. There is no want of vocalists, 
and no one complains of a dearth of competent 
composers ; there is much commendable taste and 
| frequently great practical knowledge, and what is 
| called invention is not so much pressed upon. In 
fact it is possible to attend a concert with comfort, 
land to leave it without weariness and exhaus- 
tion; and to congratulate ourselves that the time 
for the increased diffusion of the knowledge 
of the classical and grand is not yet quite 
at hand. Singers who cannot sing the old 
songs sing new ones, and this affords an op- 
portunity for the otherwise gifted to sing the 
old. 


We listen to the new; some are pleasing 
and light, some gaudy and meretricious, some 
mediocre, if not vulgar, some full of melody and 
good effect, some of fine feeling and perfect form. 
Thus blended, they incorporate the national mind, 
they beguile the time, for they look like, and are, 
of the time, and afford changeful and appetising 
pabulum for the public stomach, The auditory 
take the science of music into their own hands, 
care little or nothing for new passages or new 





it k modes of expression, admire with much more 
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believed that the financial failure of the 1869) reason than the knowing ones in the art could 
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— Is Beg At — di evency of general sympathy, the superior claims of the 

£103; but in 1857, at the following festival, there 


was a surplus of £351. In 1824 there was a profit 
of £2399; in 1827, one of £1673; in 1830 one of 
£536; in 1833, one of £448; in 1839, one of £821; 
in 1842, one of £550; in 1845, one of £950; in 1848, 
one of £500; in 1852, one of £370; in 1857, one of 
L551; in 1860, one of £916; in 1868, one of £1236; 
1866, one of £971. Thus a deficiency at 
tival was not to be considered a bar to 
complete recovery at The 
did not any reduction could be 
advantageously made in the expenses of the fes- 
tival; but they recommended that the prices of 
admission at the next festival should be reduced 
10s. Gd. to 15s. and 7s. 6d. at the 


evening concerts, with some unreserved seats at 3s. ; 


and in 
one te 
the next. committee 
consider that 


from 21s. and 


some unreserved seats to be also provided at the 
morning oratorios at 5s. each, ‘The committee 
further recommended that the next festival should 


be held in the week following September 20, 1872; 
that the committee 
festival 1871; that the 
number of the sub-committee should be reduced to 
ten; and that the introduction of novelties should 
be limited to one great work, which must be ready 
for rehearsal six months before the festival. <A 


general committee was appointed after some discus- 


ments for the in June, 


sion, and to this general committee the report of the } 


special committee was referred for further con- 


sideration. 





THE FIRST CONCERT SEASON. 

Our first concert season—which usually com- 
mences in November and closes just before Easter 
—is much more really English in its tone and 
The 
West End is comparatively quiet, and the fashion- 
able world is enjoying itself in its own way 
elsewhere. 


character than the season which succeeds it. 


concert room are addressed to the general British 
public—no great stress is, luckily for the auditors, 
laid upon the chaste or the classical, the austere 
or the severe; the program is not supposed to 
offer much to interest the sublime affections, to 
delight the highly scientific, or gratify those who 
are never satisfied unless astonished. ‘The concert 
program of the first season is a graceful attention 
to the weaknesses and prejudices of the amateur; 
it is but intended for the reformation of tastes, 
or a guide for what ought to be heard and ap- 
proved; our best singers are brought together to 
give their hearers a stream of soft eyllubles and 
sweet passages; and if there be nothing very new 
nor very common, there is much that is pleasing, 
popular, aud administrative of satisfactory indi- 


hould commence the arrange | 


Our musical entertainments in the | 


pathetic are fully recognised, and the comic forces 
its way as of old. ‘The varieties of the program 
indicate the varieties of taste, and reflect the 
general state and condition of the national mind. 

It would seem difficult to put together so many 
programs as are now being issued with undi- 
minished spirit and attraction ; still each succeeds 
the other with its own special recommendations, 
and the novelty is as surprising as it is irre- 
sistible. ‘rue it is there is much singing of 
national airs, and these are connected with the 
affections of time, have sunk, and still sink into 

the memory, and are treasured up as sacred relics 

| of never-to-be-forgotten traditions. And there 
| are but few of these old songs that do not exhibit 
}a wonderful mixture of a rude and rough force 
j}and energy, combined with a simplicity and sen- 
|timent ever as appreciable by the unlearned as 
| the learned. Written, they may be, in what are 
inaccurately and foolishly called barbarous ga- 
|muts; misshapen they may be in comparison with 
| the regular mould of modern symmetry ; but they 
breathe with a pulse and warmth that can flush 
the cheek and move the heart, and stir up a depth 
of feeling rarely, if ever, reached by their more 
modern rivals. They were never made for the 
cloud or sunshine of the one day and then die: 
the key-note they first struck vibrates as strongly 
and purely as ever, and these melodies melt and 
sadden, enchant and enchain, as they did when 
they first awakened the passion and manifested 
their extraordinary fascination. They are cabinet 
pictures of old life, full of motion and moral 
teaching, all the stronger from national pecu- 
| liarities and national colour, the effect of which 
subsequent civilization increases rather than di- 
minishes. Many of these songs were composed 
to be sung without accompaniment, and are 
| therefore strong in their rhythm, most emphatical 
in their melody, as lively and vigorous as young 
| bantlings capable of running alone. And they 
| walk, caper, and dance here and there, in a zigzag 
,sort of course, that to give them a good accom- 
| Paniment is no ordinary tax on the genius of the 
most gifted composer. 

The mechanism of the modern song if not be- 
yond analysis is beyond calculation as to its 
variety. It is marvellous how nine or ten notes 
can be thrown into so many shapes, and so 
heightened and set off by accompaniment within 
the grasp of moderate players. Our ballad is still 











English although not so distinctive as just 
previous to the opening of the present century. 
Long before Vauxhall had been the great nursery 
of the ballad, and Dr. Arne, a sedulous student 
of the little ariettas or Lieds, by Keiser the 











Hamburgher, and Hasse the Germanico-Vene- 
tian, had smoothed and polished the rougher 
and stronger forms of Henry Purcell into more 
practical shape, and in some sense re-created 
the English ballad. Afterwards John Christian 
Bach did much in teaching our composers the 
beauty of external proportion and extending the 
range of expression. Storace followed Christian 
Bach, and made that popular in the theatre which 
had been so in the Gardens. Kelly, the celebrated 
‘composer of wines and importer of music,” 
carried on the school, and Dibdin made it national 
throughout the length and breadth of the kingdom, 
The last of the class was John Whittaker, who in 
his little song “Thine am I,” and others of the 
kind, rendered famous by Miss Stephens, proved 
himself the king of melodists. The melody that 
will ever live is the pure offspring of the composer’s 
mind and being—one which without him could not 
have existed. It is not such as “ The Bay of 
Biscay,” or “’I'was in Trafalgar’s Bay,” “The 
Pilgrim of Love,” and the like; for songs of this hy- 
brid kind might have been put together by any mo- 
derately informed musician or amateur; but it 
is such as ‘“‘ Auld Robin Gray,” ‘‘Tom Bowling,” 
‘The Lads of the Village,” ‘‘ Pray Goody,” songs 
in which the spirit of the poetry is wedded 
in a higher region to the spirit of song. The 


| thing has ceased to be ordinary music—in fact, it 


never was s0; it is song in its highest and best 
sense. Imagination has seized the elements—the 
manufacturing plant—of music, and employed 
them in her own way for the realization of her 
yearning for the beautiful; whilst well-nurtured 
scholarship puts her work in that order of rela- 
tionship and continuity so essential for true life 
inart. In songs of this kind there is no model- 
ling upon models, ferreting out a succession of 
phrases, planting of cadences, and such like for- 
malities, the necessities of second-rate workmen. 
Nothing like ‘‘ The bloom is on the rye”—a good 
modelling on a splendid model—a fact which 
made its composer think the song of no value. 
But it is the thing of warm life, issuing from 
heart and brain, something which must be born 
into the world for the world’s joy and the com- 
poser’s peace, The ballad, with us of the present 
day, is English in its feeling, its motion, and 
form, and our composers seem to have pretty well 
got rid of the Mendelssohnian mechanism which 
for a while so haunted aad embarrassed them; 
although beautiful as a mark of great personality 
of spirit, it was not and could not be common 
property, and when used as an index of feeling, 
was sheer hypocrisy. We have much facility and 
taste if we do not rejoice in the more important 
points, an individual employ of the means, and 
new modes of expressing spirit and feeling. 

As it is with our new songs, so it is with our 
new glees, or as they are now called part-songs. 
The latter have more chords and a longer string 
of phrases than the old glee; a quicker progress 
and more jaunty air and dress; but we much suspect 
in many cases the forefather will have a longer 
life than his more erratic offspring. But the new 
thing in this regard is ever well sung, and our 
glee choral societies and their performances prove, 
and justly so, no ordinary attractions with the 
concert-goers. Where they fail, they fail for 
want of that national feeling and predilection— 
that intrinsically English thought and expression 
—which is so peculiarly the feature of the old glee 
of the last half century. Surely originality in 
design is not quite gone; it may be difficult to 
excel the old glee in polish and execution; ite 
weak point was too often its form, and here our 
composers might do something without travelling 
onward upon the German crutches. 

Among the concerts of the first season—an 
orchestral series has become a rarity, and since 
the days of the promenades by Jullien, nothing 
has been done in any enduring or remarkable 
way. The employ of the orchestra calls for com- 
positions differing in class from that we have been 
describing, for the orchestra at once places the 
musical entertainment in the concert hall as some- 
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thing between 


concert-scena will admit all the force, elocution, | and “ Once upon a time there were two kings” set 


and expression, of the great drainatic scena on|an example which the Brough brothe 
the stage, when supported by the full band; and |with more rollicking effect. 


as there is no help from dress or scenery, both 


rs followed 
Fifteen years 


marked the perihelion of burlesque. From that | 


ago!|. 


; 
an oratorio and an opera. The|‘ The Golden Fleece,” ‘ Graciosa and Percinet,”| pany. Sir Charles Hanbury Williams once observed 


that it was beyond conception fer a man to do 
wrong by getting drunk in the society of a bishop ; 
and, ceteris paribus, I taste all the sweets of plenary 
indulgence when I cull at random the following 
excerpts from authors who did not write burlesques 


composer and singer must rely upon real music time it has begun to decline, and was already in a| for the Gaiety : 


and great art for their effect on the audience. As | 
the audience have nothing to see, it expects the | 
more to hear. Although the noble and generous 
public may much like the piano-accompaniment, the | 
great composers have alwaysadvocated the puretone | 
and instant power of colour lying in an orchestra, | 
and however slight in frame the song, they pre- | 
ferred expressing their support to the singer 
through the means offered by the orchestra. With 
the orchestra there is more contrast and more con- 
tinuity; there is no piano like the diminished 
resources of a fine band, and no stream like that 
of breath through the wood and fingers on the 
catgut. He that desires to effect deeply and 
please universally, must combine the orchestral 
force with the vocal. 


The refined romanzas in 
the Verdi operas and in some of the later work of | 
Gounod reveal an exquisitely delicate use of the | 
band in supporting the voice, and adding to the 
charm of the melody, and it would seem the door 
is open in this direction for the production of 
song in a new character, and of a kind strong 
enough to interest all classes. It always secures 
attention, and is certain tocommand the sympathy 
ofthe hearer. It gives the vocalist more freedom, 
and the opportunity for wider range in fancy and 
feeling. Where there is an orchestra, forbearance 
isamong the highest of virtues; it is not necessary 
to be everlastingly calling upon every member to 
do his utmost, and its strength almost asleep is 
one of its most interesting attitudes. Nor is it 
necessary because there is an orchestra to be 
always classical and imposing: there is no song 
so comic as that comically supported by the band. 
There is more field for diversity and contrast in the 
orchestral concert than in one with simply piano- 
forte accompaniment, for the orchestra calls for 
unlimited exercise of every class of vocalization, 
In the Saturday night orchestral reunions now 
established in Exeter Hall the opportunity is 
afforded of hearing a variety of styles and schools 
all of which are sealed up without the presence 
of a band in the concert hall, and which only have 
to be heard to secure the appreciation and esti- 
mation of the auditory. This concert is a boon to 
the vocalist, and to the instrumentalist; and we 
feel assured it will be so to the professor and 


amateur. It is a supply to a manifest and patent 
want. 








JINGLES AND JANGLES. 


The “reform” introduced by Mr. Gilbert into 
burlesque is in reality a reversion to old prin- 
ciples. There is older warrant for burlesque in 
blank verse than burlesque in rhyme. Fielding’s 
well-known mock tragedy of “Tom Thumb the 
Great” (to go back no further) is in blank verse; 
80 is the equally renowned “ Crononhotonthologos.” 
When Mr. Planché began to write his fairy extrava- 
ganzas, the custom of rhymes prevailed, and burles- 
que wit was at the lowest ebb. The burlettas of 
Maurice Dowling dragged Shakespeare down to the 
vulgarest level; and the inanest pitch of modern 
burlesque never produced anything so low and silly 
as ‘Romeo and Juliet Travestie,” ‘Othello Tra- 
vestie,”’ ‘* Lady of Lyons Burlesque,” &o. The bur- 
lesque writer’s notion of fun consisted in making the 
Venetian Senate smoke pipes and drink pots of 
porter, while Othello harangued them to the tune of 
“Yankee Doodle.” 


* Potent, grave and rev’rend sir, 
Very noble massa, 
When de maid a man prefer 
Den him no can pass her. 
Yes, it is most werry true 
Him take dis old man's daughter, 
But by no spell him promise you, 
But by fair means him caught her.” 


The neat lines and refined fun of Mr. Planché raised 
burlesque from this slough, and set it on a decent 


jthe palm. 


| open to discussion. 








footing; and such extravaganaas as “ Fortunio,” 


bad way, in respect of its literature, when ‘ Kenil- 
worth’? appeared in 1858. Since fifty-eight, how- 
ever, worse burlesques have been produced than 
“ Kenilworth.” Which of these has attained the 
supreme representative position of burlesque bad- 
ness, it would be hard to say; but perhaps in point 
of witlessness a certain ‘ Der Freischiitz,” brought 
out at the Strand about three years ago, bore away 
This ‘Der Freischiitz”’ showed, if 
possible, a barrenness even beyond the barrenness of | 
Jest and Bellingham. ‘The effort of Mr. W. 8. 
Gilbert to revive the decayed art, is, so far as the | 
intention is concerned, very laudable. Seldom if 
ever did burlesque wit stand in so much need of 
revival—or of annihilation, which would be even 
better. 

Whether the alteration of rhymed lines into un- 
rhymed goes far to improving travestie, is a question 





For ourselves we regard rhymes 
as incidental to this form of playwriting; we hold 
that rhymes are as necessary as songs, or as those 
topical hits which make the chief humour of 
travestie. Take away the jingle, and you may as 
well put the nonsense into prose, as one burlesque 
was indeed put a few months ago. In this respect 
Mr. Burnand anticipated Mr. Gilbert when he wrote 
“ Military Billy Taylor.’ But prose burlesque or 
unrhymed burlesque has a realistic air foreign to 
the nature of extravaganza; and the ethos of it is 
well brought out this week by a contemporary critic 
—the reporter of the Daily News. 
says the writer, 


** Burlesque,” 
‘‘is necessarily artificial ; its 
characters and incidents belong to a world altogether 
different to that which the spectator leaves behind 
him at the threshold of the playhouse ; and rhyme, 
so far from being out of harmony with this ideal 
state of existence, is essentially in accordance with 
it. Its artificial character, in fact, serves to mark 
more strongly the new conditions which the 
dramatic writer calls on his audience to accept ; 
while the recurrence of similar sound is certainly 
in itself pleasing to the ear as its frequent inge- 
nuity is to the mind. A burlesque without rhyme is 
like an opera without recitative— much more 
natural, as some folks would say—but for that very 
reagon out of keeping with an imaginary mode of 
being in which people habitually sing about their 
griefs and joys. Plain prose to the spectator who 
sits down to lend faith to such a kind of world is 
like a cold draught from the box door, or a sudden 
noise through an opened window of traffic in the 
streets, unpleasantly reminding him of the world 
without.” This view of the nature and claim of 
burlesque is tersely and reasonably put. 

But rhymes, even in so low a form of dramatic 
literature as travestie, should, to have any merit at 
all, show a certain neatness. Cockneys puns and 
Cockney rhymes are among the chief causes which 
have reduced burlesque to the vulgarity of its present 
condition. They are the doors through which many 
other sins against good taste enter; the door through 
which the spirit of the music-hall has taken pos- 
session of the comic stage. For this reason we are 
sorry to see Mr. Sala justify careless rhyming, and 
backing up his own shortcomings by protestations 
in which he shows ignorance of even the laws of 
good rhyming. Mr. Sala was recently taken to task 
in a weekly paper for making ‘ Belgravia” jingle 
with ‘“ behaviour” in his ‘* Wat Tyler.” In reply 
he writes to the Graphic, complains of Hypercriti- 
cism as “twin-brother to Spite and cousin-german 
to Ignorance ;” and goes on in the following charac- 
teristic strain :— 

“IT beg to remark that a burlesque writer is 
entitled to rhyme simply and solely for sound; that 
the lines in a burlesque are not appointed to be 
read in closets, but to be spoken on stages, and that 
I should have been justified in rhyming ‘ Belgravia,’ 
not only with ‘ behaviour,’ but with ‘ paviour,’ or 
with ‘bring some gravy here,’ or with ‘dig me a 
grave here,’ or with (the speaker assumed to be 
a Cockney) ‘the cash I gave yer.’ If I have erred, 








however, it has been in the best of all good com- 





‘Hold! are you mad, yon——confounded dog ? 
Tam to rise and speak the epilogue.’ —Dayoen, 


* Lands he could measure, turns and tides presage, 
And ey'n the story ran that he could gauge.’—-GoLDsMITH, 


* At Liquorpond Street, as is well-known to many, 
An artist resided who shav'd for a penny.’--SALMAGUNDI, 


* Shut, shut the door, good John, fatigued, I said: 
Tie up the knocker ; say I'm sick, I'm dead.'’—Pors, 


‘To guard off the wind that hard by the foot gathers, 
He told me she paper'd her front room with feathers.’ 
CapTatn Monars,” 


On this Mr. Sala goes on to quote a number of 
examples of irregular rhymes from Pope, Gray, Prior, 
Swift, Tate, and Garrick, and instances couplets 
from Dryden in which “ pretty rhymes with “ city,” 
and “lyre” with “ higher.” 

Now in presuming that any objection can exist, 
even in the minds of purists, to dog and epilogue, to 
said and dead, to many and penny, to pretty and 
city, is to ignore the patent fact that these are really 
good rhymes, allowable by the strictest law. Pre- 
sage, too, certainly rhymes with gauge, unless Mr, 
Sala choose to pronounce the latter with a broad aw. 
Obviously Mr. Sala misunderstands the purists if 
we imagine these are impure, and mistakes the fun- 
damental laws of rhyme since he thinks (conceding 
the cockney independence of the r) that grave here 
and -gravia jingle, or in other words that the same 
initial consonants can compose a rhyme. With 
respect to his plea that he may follow in the steps 
of Pope, of Dryden and of Swift, and may break 
laws because these have broken them, it may be 
answered that the irregularities of great men are 
condoned by their genius, an excuse which does not 
avail a writer of burlesques. The vagaries of a 
Carlyle in English prose is no plea for small 
violators of the grammatical sentence. Again there 
was a width of license permitted in the eighteenth 
century, which stricter times have disallowed. And 
the assertion that a burlesque is not meant to be 
read in a closet—in other words is not to be re- 
garded as a literary effort at all—is just the careless 
treatment which has allowed burlesque to degenerate. 
There is no reason why it should not haye literary 
merit, and accommodate itself not only to the ear 
of residents in Bow but to the ear of the north- 
countryman, and recommend itself to the reader as 
well as to the hearer, Mr, Sala is the apologist 
for provincialism, and provincialism has seriously 
affected the stage in more departments than 
burlesque. The excuse that “ Oh it's good 
enough for such a place,” and “ Well, I am 
no worse than so and so after all,” has pro- 
duced more mediocrity in the world than we can 
remember, or Mr. Sala, with all his aptness of 
illustration, can quote. If a burlesque is so poor 
a feat as not to be worth a certain neatness of work- 
manship, the question arises is it worth while for 
Mr. Sala to turn his hand to it at all? 


THE CHURCH AND THE DRAMA. 
To the Editor of 7'he Orchestra. 

Si1r,—Allow me to add to the opinion of the Rey. 
Dr. Adams on dramatic entertainments quoted in 
your last, the words that I heard delivered by the 
Bishop of London, at the altar, in his charge to the 
boys, at the confirmation at the Charterhouse Chapel 
last Spring. “I am far,” said he, ‘from being 
opposed to theatrical amusements, if they were con- 
ducted as they ought and might be.” The right 
reverend prelate commented for some minutes on 
this subject, but the gist of his remarks was com- 
prised in the above words. In thus advocating the 
principle of dramatic entertainments, he did little 
more than St. Paul had done before him: the quo- 
tations from the Greek dramatists to be found in 
his epistles give a pretty strong, though collateral 
proof, of the existence of the same opinion in the 
mind of the apostle. It was, I believe, Bishop Tillot- 
son who, shortly after the restoration, put forth a 
pamphlet advocating the theatres, but denouncing 
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the shameless and profligate abuses to which they 
were subjected; but the good Bishop addressed an 
audience impervious alike to reason, remonstrance, 
eloquence, or shame. The reactionary frenzy which 
had seized the public mind on the fall of the puri-{ 
tanical ascendancy rendered all such appeals, come 
from what quarter they would, utterly vain. Forty 
years afterwards when Jeremy Collier appealed to 
the public on the vices and abuses of the stage, the 
ferment in the public mind had had time to 
subside, and Collier's eloquence took effect. Mean- 
time, the stage is gradually reforming itself through 
the medium of publie opinion. This is clearly 
visible in the alterations and excisions that have 
become absolutely necessary to render the dramatic 
writers who succeeded the restoration endurable 
by an audience of the present day.—I am, yours 
obliged, 
@. &. 





MISS MARY RUSSELL MITFORD AND 
THE ROYAL ACADEMY OF MUSIC. 
To the Editor of The Orchestra. 

Sir,—In the 2nd Volume of the above lady's corre- 
spondence, some mention is made of a ‘* Musical 
Wonder,” a fellow student and a Violin andViola pupil 
of mine at the Royal Academy of Music. After 
speaking in raptures of the setting of one of her 
poetical effusions by a Mr. Charles Parker, she adds : 
**No woman in England except Mrs. Wood (Miss 
Paton) can sing it; so that whether it will be per- 
formed in public at present is doubtful; but it is 
something to have furnished the thread on which 

Charles Parker is a musical 
not yet twenty-one. Heisa 
most sweet and charming lad in mind and temper, 
and making a friend of every one who sees him, 


such pearls are strung. 
wonder, like Mozart 


The real name of this very clever and most promising 
of all the students of that time 1831, is not Parker, 
His 
greatest success was an Opera, the libretto of which 
Of the ultimate 
fate of this gifted youth, no mention is made in Mr. 
Cazalet’s History of the Royal Academy of Music.—I 
remain, Sir, Yours &c. 


but Packer, the son of a Provincial Professor. 


was written by Serjeant Talfourd. 


Victoria Square. J. Evua. 





MOZART’S “REQUIEM.” 





To the Editor of The Orchestra. 
Sin,—It is said Mozart dated the manuscript of 
this Mass Dec. 1792 instead of 1791. Here I have 


Goldschmidt at Hursley, in the Potteries, where 
she sang in the Market Place Exchange, turned 
for the occasion into a ‘ Salle de Concert,” to the 
largest audience ever assembled in Staffordshire, at 
prices averaging from 2s. 6d. to 21s. each. All 
order. The program carried out with the most 
brilliant success, but no money taken at the “ pay- 
place.” A notice was posted stating that “ any 
tickets left unsold may be bought over the way at 
Mr. *s store, after five o’clock.” By doing 
this we got the French tail formed—the queue—all 
went well; noconfusion. If you think this is worthy 
of answer to your ‘‘ Pass-out Check,” allow me to be 
your obedient servant, 
ONE WHO HAS SEEN MANY CHANGES 
AND MANY FROSTS, 














TAXES IN CHURCH, 





To the Editor of The Orchestra. 

S1r,—The following facts must be a matter of 
great congratulation to Mr. Lowe, as showing him 
how faithfully his subordinates carry out his 
instructions to collect the income tax for the present 
year with the utmost expedition. 

On taking my accustomed seat in the choir of a 
large West-end church on Sunday (not a hundred 
miles from Chester Square, Pimlico), I was aston- 
ished to find waiting for me an intimation from a 
tax collector that I must immediately pay income 
tax on my salary for singing in the choir. 

Now, Sir, had this paper been left at my private 
residence of course I could not object, but I do most 
strongly protest against being pursued by the tax 
collector in the house of God, where one’s thoughts 
should at least one day in the week be brought} to 
bear on more important subjects than taxes. It 
would have been just as easy for the collector to 
have informed himself of my address as well as 
name, Tam, &e., 

A Cuonisrer. 





A PEABODY ACADEMY OF MUSIC. 





Among the good deeds projected by the late 
Mr. Peabody is the establishment in Baltimore 
of an institution which includes among other 
departments an academy for musical instruction. 
The plan of the institute in question takes ina 
library, a hall for lectures on science and litera- 
ture, a gallery of fine arts, and the said academy 





been writing 1869 for 1870 for days, and but just 
cured myself of the habit, but I shall not write 1871 
in Dec. 1870, should I live so long, nor do I believe 
will any one. Is it not manifest on the face of it 
that some one forged Mozart's name and by mistake 
falsified his date ?—Yours obediently, 

Common SENSE. 





HOW TO AVOID A CRUSH. 





To the Editor of The Orchestra. 

Sin,—Your letter relative to the “‘ Crush at the 
Pay Place,” reminds me of what I had to resort to 
while on a tour with the late Miss Catherine 
Hayes, one of the most charming native artists of 
our day, in Ireland. 
successful ever given by the fair cantatrice. As 
acting manager, I saw at once that to take money 
at the door would be madness. I sold all tickets I 
could at the appointed agent's establishment till 
five o'clock of the day for the concert, and an- 


nounced that no money would be taken at the 
I then hired the window of any common 


doors. 
coal or potato store for the nonce (as adjacent as 
possible to the concert hall)—for the sale of all un- 
sold tickets. 
six policemen (i.e., constabulary) on duty. 
but ticket-holders got to the doors. We opened: 
all went on in order. 


in; neither coat-tails nor shawls torn. Order and 
pelight prociaimed the success of the concert. I re- 


sorted to the same scheme with Mdlle. Jenny Lind- 


This tour was one of the most | in t!ve forest,’’ has been several times played in 


At the hall I had barricades, four or 
No one 


I sold out over the way as 
jong as I had a square inch of room to spare. All got 


of music. Regarding the last department as 
)most interesting our readers, we take some par- 
|ticulars which we find in our well instructed 
| contemporary, Dwight’s Journal of Music, a Boston 
| newspaper. Dwight informs us that the Balti- 
more Academy provides musical instruction at 
very moderate rates, and gives orchestral concerts 
every fortnight. The Director is Mr. Southard, 
whose musical learning and great natural powers 
are well known in Boston. Here he has a field for 
his ambition. An orchestra numbering over fifty 
is employed by the government, and rehearses 
twice a week under the Director. From Mr. 
Southard’s creative ability and skill in instrumen- 
| tation we may now expect substantial results. One 
| of his works a descriptive overture, entitled, “Night 





| Baltimore and universally admired. He has had 
many obstacles to contend with, not the least of 
which being that he had the misfortune to come 
| from Boston. But the success of the Academy is 
an established fact, and the steady improvement 
of the orchestra under his able leadership cannot 
be gainsaid. 
Dwight’s correspondence unfolds the wonderful 


Cecilia Gaul. At the last concert she played 
Beethoven’s concerto in E flat, (op. 73), with 
orchestral accompaniment, and with a clearness 
and brilliancy that was astonishing. ‘his little 
lady is thirteen years of age, but although her 
;features are sweet, modest, and childlike, her 
playing shows that she has a rare maturity of 
mind and feeling. 


performance of a precocious pianist Miss Kute’ 





The programs of the Peabody concerts (as they 
are commonly called) are short and a trifle popular. 
The audiences are not large, not over eight 
hundred usually, although the price is only fifty 
cents—a fact not very creditable to the musica] 
taste of Baltimore. Mr. Peabody has not aimed to 
make any of his benefits wholly gratuitous, since 
people do not value that which costs absolutely 
nothing. For the lectures even a nominal fee is 
charged—1 dollar 50 cents. for the course of 
thirty-two. 








Price 3d., 


“WHILE SHEPHERDS WATCHED THEIR 
FLOCKS BY NIGHT.” 

NEW CHRISTMAS CAROL FOR FOUR VOICES, 
WITH ACCOMPANIMENT, 


BY 
JAMES F. SIMPSON 





Lonpon: CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 





Price 12s., in handsome gilt cloth, red edges, 


THE ROUNDS, CATCHES, AND CANONS 

OF ENGLAND; 

A COLLECTION OF SPECIMENS OF THE SIXTEENTH, 

SEVENTEENTH, AND EIGHTEENTH CENTURIES 
ADAPTED TO MODERN USE. 

The Words Revised, Adapted, or Re-written by 
Tue Rev. J. POWELL METCALFE. 

The Music Selected and Revised, 


Anp aN Intropuctory Essay on tur Rise AnD Progress op 
THE Rounp, Catcu, AND Canon : 


Aso Brocraruicat Notices Or Tor Composzas, 
Written by 
EDWARD F. RIMBAULT, LL.D., 
Member of the Royal Academy of Music at Stockholm ; Corre- 


sponding Member of the Society of Antiquaries, Scotland ; 
Musical Examiner in the Royal College of Preceptors, &c. 





CRAMER & CO., LIMITED, 201, Recent Street, W. 


NURSERY RHYMES; 


WITH THE 


TUNES TO WHICH THEY ARE STILL SUNG. 
COLLECTED AND EDITED BY 
EDWARD F. RIMBAULT, LL.D., F.S.A., &c. 








Lonpon : 


CRAMER & CO. LIMITED, 201, Regent Street, W. 


THE CHILD'S OWN SINGING BOOK: 


OLD SONGS FOR YOUNG SINGERS, 
WITH AN 
EASY ACCOMPANIMENT FOR THE PIANOFORTE 
RBDITED AND SELECTED BY 
MARIA & WILLIAM HUTCHINS CALLCOTT 
Post Free 25 Stamps. 





Lonpox ; 
CRAMER & CO. LIMITED, 201, REGENT STREET 





NEW AND POPULAR SONGS. 


—_—— 


“CLEANSING FIRES,” 
WORDS BY ADELAIDE ANNE PROCTER. 


“FALLEN LEAVES,” 
WORDS BY OWEN MEREDITH. 


‘TO AN ABSENTEE,” 


WORDS BY TOM HOOD. 





MUSIC BY 


FRANCESCO BERGER. 


CRAMER & CO, LIMITED, 201, REGENT STREET, W. 
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Just Published, price 4s. ; 

THE 

BOOK OF COMMON PRAISE: 
HYMNS WITH TUNES 


FOR THE 


SERVICE OF THE CHURCH OF ENGLAND. 
Arranged and principally Composed by 


3 by post, 4s. 4d., 


Cc. E. WILLING, 
Organist of the Foundling, and late of All Saints, Margaret-street. 
To which are added 


Cuants torn THE MaGsiricat anD Nunc DIMItTTISs, AND 
Responses ror ADVENT AND Lent, 


As sung at All Saints; 
WITH FOURTEEN NEW DOUBLE CHANTS, &c. 





o ndon: CRAMER & CO. Limited, 201, Regent Street. 
J. T. HAYES, 7 Place, Eaton Square. 





JUST PUBLISHED. 





Price FOURPENCE; by Post, FIVEPENCE, 


Dr. NEALE’S FUNERAL HYMN. 
“SAFE HOME!” 


COMPOSED BY 


C. E. WILLING, 


ORGANIST AND CHOIRMASTER OF THE FOUNDLING HOSPITAL: 
LATE OF ALL SAINTS’, MARGARET STREET. 





CRAMER & Co. LIMITED, 201, Recent Street; 
HAYES, Lyauut Puace, 8.W. 





CRAMER’S EDITION. 


HANDEL’S SONGS. 


ARRANGED BY 


Wm. HORSLEY, Mus. Bac., Oxon. 


PRICE SIXPENCE EACH NUMBER. 
Free by Post for SEVEN Stamps. 





No. 1. 


Holy, holy! (Redemption), Where’er you walk (Semele). 

Lord, remember David (So-| Angels ever bright and fair 
‘sarmes). (Theodora). 

Pious orgies (Judas Mac-| Lord to Thee each night and 
cabaus). day (Theodora). 


No. 2. 
He Jayeth the beams. "Tis liberty 
Come, ever smiling liberty. Happy fair. 
O liberty ! 


No. 3. 


ShallIon Mamre’sfertileplain. 


What's Sweeter than the new- 
He was Eyes unto the Blind. 


blown Rose ? 





O magnify the Lord. Wise Men flatt’ring. 
No, 4. 
Love in her Eyes, | Heart the seat of soft delight 


O Ruddier than the Cherry. | As when the dove. 





Lonpon: CRAMER & OO. LIMITED, 
201, Recent Srreetr, W. 





CHEAP SERIES OF INSTRUCTION BOOKS. 


CRAMER’S INSTRUCTION BOOK FOR GERMAN 
CONCERTINA. 


WITH FORTY-TWO POPULAR AIRS. 
Post Free Seven Stamps. 


CRAMER’S FIRST INSTRUCTIONS 
FOR THE VIOLIN, 


WITH 


SCALES, EXERCISES, AND POPULAR AIRS 
Post free Seven Stamps. 











CRAMER & CO. LIMITED, 201, Regent Street, W. 





RECENT WORKS 


PUBLISHED BY 


J. T. HAYES, LYALL PLACE, EATON SQUARE. 


—— 


WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 

“THE SONG of SONGS:” A Choice Volume of 
Sermons, 6s. ; by post, 6s. 4d. 

ORIGINAL SEQUENCES, HYMNS, 
Ecclesiastical Verses, 2s. 6d. ; by post, 28. 9d. 

STABAT MATER SPECIOSA : Full of Beauty 
stood the Mother, 1s. ; by post, 1s. 2d. 

HYMNS APPROPRIATE to the SICK ROOM. 
On Toned Paper, 2s.; by post, 2s. 2d. Cheap editions, 
cloth, 1s. ; by post, 1s. 1d. ; sewed, 6d. ; by post, 7d. 

THE RHYTHM of ST. BERNARD of MORLAIX, 
on the HEAVENLY COUNTRY. On Toned Paper, 2s.; 
by post, 2s. 2d. Cheap edition, 8d.; by post, 9d. 

HYMNS, chiefly Mediwval, on the JOYS and 
GLORIES of PARADISE, 1s. 6d; by post, 1s. 7d. 

THE HYMNS of the EASTERN CHURCH. 
2s. 6d ; by post, 2s. 7d. 

NOTES, ECCLESIOLOGICAL and _ PICTU- 
RESQUE, on Dalmatia, Croatia, Istria, and Styria ; with a 
Visit to Montenegro. 68. ; by post, 6s. 4d. 

TEXT EMBLEMS: a series of Twelve beautiful 
Designs, by ——— illustrating as many passages of Holy 
Scripture. : by post, 2s, 1d. 

THE PRIMITIVE LITURGIES (in Greek) of 8S. 
MARK, 8. CLEMENT, 8S. JAMES, 8. CHRYSOSTOM. 
- - BASIL New and Second Edition. 6s.; by post, 

s. 4d. 

THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of 8S. MARK, 8S. CLEMENT, 8S. CHRY- 
SOSTOM, 8S. JAMES, and 8. BASIL. 4s. ; by post, 4s, 2d. 

THE MORAL CONCORDANCES of 8S. ANTONY 
of PADUA. Translated, Verified, and Adapted to Modern 
Use. (A thevengh Sermon- “Hlelp). 8s.; by post, 3s, 2d. 


WILKINSON’S READIN GS at FAMILY or 
PRIVATE PRAYER. Publishing Mouthly in 1s. Parts. 
Vol. L, Lent to Ascension; Vol. II., Ascension to 16th 
Sunday after Trinity. Each Vol. 5s. 6d. ; by Post, 6s. 

“CONFERENCES with GOD:” a Book of 
Meditation for every Day of the Year. Pe. C, Sturm. 
Translated from the German. In Monthly Parts, 9d. ; 
by post, 10d. In cloth, 8s. 6d, ; by post, 9s. 

HOUSEHOLD PRAYERS: with a Preface by the 
Bishop of Oxford. 1s. ; by post, 1s. 1d. 

SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 5s. 6d. 

on™ ACCOUNT of ALL SAINTS’ CHURCH, 

aret Street, Cavendish-square ; with a complete Table 
re e Times of Services throughout the Year; and a 
AB. of all the Charities in connection with thie 
Church. 6d. ; by post, 7d. 

OUR DOCTOR’S NOTE-BOOK: being Twelve 
Tales by the Author of ‘ The Tales of Kirkbeck.” 2s. 6d.; 
by post, 2s. 8d. 

RHINELAND and its LEGENDS; and other 
Tales. Translated from the German. With Preface by 
Rev. W. J. E. Bennett, Froome. 3s. 6d.; by post, 3s. 9d. 


and other 





DUTIES « FATHERS and MOTHERS. Edited 
by Rev. G. C. White, 8. Barnabas’, Pimlico, 1s. 6d.; by 
post, 1s. a. 





TO THEOLOGIANS. 


THE VOLUMES OF THE UNION REVIEW 
FOR 1867 and 1868, being Vols. 2 and 3 of the New Series. 
Each 13s. 6d. ; by Post, 14s. 6d. 

THE CHURCH’S BROKEN UNITY. 

Edited by the Rev. W. J. E. BENNETT, Froome, 
Vol. I. On Prespyterianism and Irvinoism. 
Vol Il. On Anasaptism, the InpErsNDENTs, and the QuAKERSs, 
Vol. ILI, On Mernopism and SwepensorGians, 
Each 3s, 6d. ; by Post, 8s. 10d. 
Vols. IV. and V. On Romanism 2 Vols, 
by Post, 4s. 10d. 


THE LITURGICAL REASON WHY; being a 
Series of Papers on the Princi ang of the Book of pon B, 
Prayer. By the Rev. Alfred Williams, Culmington, Salop. 
4s. ; by Post, 4s. 3d. 

DR. IRONS ON MIRACLES AND PROPHECY; 
aw | the Sequel to ‘‘Tus Brsiz anp 17s IntTsRPRETBRS.” 

6d. ; by Post, 3s, 10d. 

THE BIBLE and its INTERPRETERS. The 
Popular, Roman, and Literary Theories; the Truth. By 
w. J D.D., Prebentiory of St. Paul's, 8s. 6d. ; 
pos 

SANCTA CLARA on the THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr. Lee. ‘‘It formed 
the hasis of Tract 9).”—British Magazine. 7.; by 
post, 7s. 5d. 

A DIGEST of ST. THOMAS on the SACRAMENTS. 
By Rev. W. Humphrey, Brechin, 7s. ; by post, 7s. 6d. 


Each 4s, 6d. ; 





WORKS BY MR. CHARLES WALKER. 
THE RITUAL REASON WHY: being 450 

Explanations of Ritual Observances, 4s. ; by post, 4s, 8d. 
THE LITURGY of the CHURCH of SARUM, 
TRANSLATED. Preface by Rev, T. Carter, 7s. ; by post, 


INCENSE ‘After the Accustomed Manner,” 
agreeable to Foe mes ure and ee and the Law of the 
Present Eng urch, 1s, ; by post, 1s. 1d, 

OSWALD, 2" YOUNG ARTIST. A Tale for 
Boys. 1s. 6d. ; by post, ls. 8d. 


J. T. BAYES, Lyall Place, Eaton-square, 8.W. 








——F 


INSLEYS’ MAGAZINE: 
AN ILLUSTRATED MONTHLY. 
__ PRICE ONE SHILLING. 


EMOIRS of SIR GEORGE SIN- 


CLAIR, Bart. of Ulbster. By JAS. GRANT. 1 vol, 
8vo. 


RAVELS IN CENTRAL AFRICA, and 

EXPLORATIONS of the WESTERN NILE TRIBU- 

TARIES. By Mr. and Mrs. PETHERICK, 2 yols,, 8vo.; with 
Maps, Portraits, and numerous Illustrations. 


XPLORATIONS of the HIGHLANDS 
of the BRAZIL: with a Full Description of the Gold and 


Diamond Mines, By Capt. R. F. BURTON, F.R.G.S., &o. 
2 vols. 


LACES AND PEOPLE: being Studies 
from Life. By J. C. PARKINSON, 1 vol., er. 8vo, 
JHE LILY AND THE ROSE: a Novol. 
8 vols. 
TRONG HANDS AND STEADFAST 
HEARTS: aNovel. By the Countess VON BOTHMER,. 
8 vols, 
ALENTINE FORDE; 
CECIL GRIFFITH. 8 vols. 
HE ROSE OF JERICHO.  Trans- 
lated from the French. Edited by the Hon. Mrs, 
NORTON. 1 vol. 


AISIE’S DREAM: aNovel. By the 
Author of ‘‘ Recommended to Mercy.” 8 vols. 
(\BERON SPELL: By EDEN 
St. Leonards. 8 vols. 


OVE STORIES OF THE ENGLISH 


WATERING-PLACES. 8 vols. 
ARTHA PLANEBARKE: a Romanco, 


8 vols. 











a Novel. By 





‘a Novel. 








EE WIFIE. a Novel. By ROSA 
NOUCHETTE CAREY. 8 vols. 
H@BE’S MOTHER: a Novel. By 
LOUISA ANNE MEREDITH. _ 2 vols, 
TEATHFIELD HALL: aTale. By 


HANS SCHREIBER. 1 vol. 


INSLEY BROTHERS, 
18, CATHERINE STREET, STRAND. — 


Price 1s. 6d. ; 
THE ROMAN INDEX AND ITS 
LATE PROCEEDINGS. 

A SECOND LETTER 


ARCHBISHOP MANNING. 


BY THE AUTHOR OF 
“THE CHURCH'S CREED OR THE CROWN’S CREED?’ 











by return of post, 1s. 7d. 





London: J. T, HAYES, Lyall Place, Eaton Square; 
anp SIMPKIN. 





Fourteenth Thousand, 1s, 6d.; by return of post, 1s, 7d. 
THE CHURCH'S CREED OR THE 
CROWN’'S CREEDP 
A LETTER 
To THE 
MOST REV, ARCHBISHOP MANNING. 

BY 


EDMUND 8. FFOULKES, B.D., 
Author of ‘‘ Christendom's Divisions.” 





London: J. T. HAYES, Lyall Place, Eaton Square; 
ann SIMPKIN. 


NEW AND saersibinenen PIANO PIECES. 





“LA BONNE-BOUCHE,” 
“ETOILE DE MA VIE.” 


BY 
FRANCESCO BERGER. 


Price 48. each. 


CRAMER & CO.{LIMITED, 201 REGENT, STREET, W. 
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—— 


Price ONE SHILLING each. Fri 


CRAMER’S EDUCATIONAL COURSE FOR THE PIANOFORTE. 


RAMER'S CELEBRATED TUTOR for the 

/ PIANOFORTE, containing the Rudiments of Musie, 
Principal Rules on the Art of Fingering, Appropriate Examples 
and Exercises, and Lessens in the Principal Major and Minor 
Keys, with a Prelude to each Key. 


qyen ER’S SECOND BOOK, containing Scale 
/ Passages, Fasy Exercises, Preludes, &c. chosen from the 
works of Cramer, Bertini, Czerny, Louier, &c &e., combined 
with Familiar Arrangements of favourite Sacred and Operatic 
Airs calculated to form and develope the taste of the Performer. 
YRAMER’S THIRD BOOK, Containing little 
/ Fantasias progressive in difficulty, Themes carefully selected 
from the Best Writers, Preludes and Exercises from the more 
advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons 
with a special view to the Freedom of the Left Hand &c 
YRAMER’S FOURTH BOOK will contain 
J Recreations” in Fantasia form, selected from Secular 
and Sacred Works with a few short Kxercises with special 
objects 
NRAMER’S FIFTH BOOK. Studies in Various 
) Keys, chiefly introductory to the Pieces contained in the 
ollowing Book, 


Lonpon: CRAMER & CO. LIMI 
anp SIMPKIN, M 


e by Post for FOURTEEN Stamps. 


(S4AMEns SIXTH BOOK. Selections from 
/ the simpler Works of the Great Writers—Haydn, Mozart, 
Becthoven and Mendelssohn, for entering on which the pupil 
will have been in a great measure prepared by the practice of the 
studies in Book 5, 
NRAMER’S SEVENTH BOOK. Studies com- 
J wposed by Cramer, Bertini, Czerny, Moscheles, Nollet. 
\RAMER’S EIGHTH BOOK. Half-hours 


) with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 
Bennett, &e. 


\RAMER’'S NINTH BOOK. Advanced Studies 
; { from Cramer and the Standard Composers for the Piano- 
orve, 


NRAMER’S TENTH BOOK, 
J School—Thalberg, Chopin, Gounod, &e. 
NRAMER’S ELEVENTH BOOK. Sacred 


J Music, Fugues, Marches, Chorales, &c. 


CY. TWELFTH BOOK, consisting of 


Cramer's celebrated Studies (continued), 


The Modern 


TED, 201, Reeent Srreer, W.; 
ARSHALL & CO. 





CRAMER'S EDUCATIONAL 


IN PROGRES 


Price One Shilling each. Free by Post for Fourteen Stamps. 


RAMER’S VOCAL TUTOR, containing the 
J Rudiments of Music, and the Necessary Instructions for 
the Perfect Cultivation of the Voice, with Appropriate Exercises, 
Lessons, and easy Solfeggi, Simple Songs in One and Two Parts, 
Useful for school and class teaching. 
ey MER’S SECOND BOOK, containing Exer- 
/ cinen, Solfeggi, &c., in the Advanced Keys, Sonus in Two 
and Three Parts, with Observations and Illustrations from the 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. 


YRAMER’S THIRD BOOK, containing FExer- | 


J) cisea, Solfeggi, &c., carefully selected from the Works ot 
Rossini, Rubini, Schira, Garcia; Part Songs, &c. &e, 


YRAMER’S FOURTH BOOK, consisting of 

J) Lessons on the Italian School of Singing with Observa- 
tions, Kxercises, and Solfeggi, by Crivelli, Garcia, Rossini, 
Rubini, Schira, and other celebraced Italian Masters; also, 
Part-Songs by Macfarren and other Composers. 

YRAMER’S FIFTH BOOK, containing Exercises 

J) and Solfeggi by Rubini, Crivelli, &c, ; Songs and Ballads 
by Gounod, Schubert, Schira, Balfe, Wallace, Macfarren, and 
Hatton 


C= SIXTH BOOK, containing Duets,| 


Trios, and Part-songs by celebrated Composers. 


Lonpon: CRAMER & CO. LIMITED, 201, Recent Srreet, W. ; 
anp SIMPKIN, MARSHALL & OO. 


COURSE FOR THE VOICE. 


SIVE ‘BOOKS, 


VRAMER’S SEVENTH BOOK, containing Obser- 

/ vations on the Art of Singing by Manuel Garcia, Solfeggi 
from celebrated works, and Songs for Soprano, Mezzo-Soprauo, 
Contralto, Tenor, Baritone and Bass Voices, 

| GV\RAMER’S EFIGHTH BOOK, containing Obser- 
/ vations on the Art of Singing (continued) by Manuel 
Garcia, Solfeggi from the celebrated works of Crescentini, Paer, 
and Pellegrini, and Duets for Soprano and Tenor, Mezzo- 
| Soprano and Baritone voices, by W V. Wallace and Henry 
Smart. 


| 

(= ER’S NINTH BOOK, containing Obser- 
J vations on the Art of Singing (concluded), by Manuel 
farren, and a Trio by Wallace. 


Oger TENTH BOOK, containing Ad- 
) 


vanced Solfegci from the celebrated works of Crescentini, 
Paer, and Pelegrini ; and a Selection fiom the works of Sir Henry 


Bishop. 


RAMER’S ELEVENTH BOOK, containing 


\ 
| © celebrated Trios from popular English Operas. 


| David, Arditi, Levey. 


CRAMER'S EDUCATIONAL COURSE. 


IN PROGRESSIVE BOOKS, 


Garcia, Grand Selection: Song by Beethoven, Duct by Mac- 


C RAMER’S TWELFTH BOOK, containing 
J Songs by Modern Composers—Gounod, Balfe, Sullivan, 





CRAMER'S HAR 


CONTAINING 15 SACRED PIECES, EASILY AND EFFECTIVELY ARRANGED. 
Price SIXPENCE. [Free by Post for SEVEN Stamps. 


Loxpoy: CRAMER & CO. LIMITED, 201, Recent Srreet, W.; 
Ann SIMPKIN, MARSHALL & CO. 


MONIUM BOOK. 














GRAND PIANOFORTE.: 
COTTAGE DESIGN. , 
(TRICHORD. CHECK ACTION.) 

ROSEWOOD, 70 Guineas. WALNUT, 75 Guineas. 


HE improvement has been attained by an altera- 

tion of the Mechanism ; by a new mode of Stringing ; by 
the use of the ‘Stud ,” by the new Metallic Bridge; and by 
the redistribution of the Supports of the ‘‘ Table d’Harmonie; 
Of this special pianoforte a writer in the St. James’s Magazine 
of Feb., 1869, in an able article on pianos in general, remarks :— 
‘* The tone is certainly very fine, and those who have no room 
in their houses for Grand Pianos would do weil to try the new 
instrument.” The Leader of Jan 2 says :—‘* We have inspected 
and can pronounce upon the merits of the ‘ Stud’ Upright Piano- 
forte by Messrs. Cramer. The extrinsic advantages are that you 
get the benefits of the Grand Piano in an instrument which takes 
up much less room, and is much less costly. Its intrinsic ad- 
vantages are mechanical. . . . The effects may be appreciated 
(even by young ladies guileless of mechanics) in the richness or 
tone and susceptibility of shades of expression.” The Orchestra 
of Dec. 19 says :—‘* Most satisfactory, whether as regards tone 
and touch, or that less definable qnality of answering to the feel- 
ing of the player, either in continuity or contrast. The form and 
external finish leave nothing to be desired.” The London Re- 


| view of Feb, 20 says:— ‘The empire of the grand pianos is 
| threatened. Messrs. Cramer & Co, have invented a new style 


of cottage pianoforte, which, by the application of a new prin- 
ciple of stringing, gives forth much of the sonorousness, and 
produces those delicate effects of light and shade peculiar to the 
grand piano.” Public Opinion of Feb. 20 says :—‘‘ A new con- 
struction, patented by Messrs. Cramer & Co., which produces a 
richness and ampiitude of vibration strongly resembling the 
grand piano. Certainly, in its power of tone, capacity for pro- 
ducing delivate nuances of expression, and general precision, 
this instrument marks an important stage in the process of 
pianoforte manufacture.” 





London: 207, Regent Street; 43, Moorgate Street. 
Baicnton: West Street. Dvuniiy: Westmoreland Street 
Beueast: High Street. 

May be had of Woon & Co., Edinburgh; and J. Muin Woon & 
Co., Glasgow. Mitsom & Sox, Bath; Smita & Son, and 
Hime & Son, Liverpool, and Birkenhead, 


vusT PUBLISHED 


PRICE FOUR SHILLINGS, 


(Post Free for 25 Stamps, ) 


ALL GLORY, LAUD, AND HONOUR. 
QUARTET AND CHORUS. 


Cc. E. WILLING, 


OrGANIST OF HE FouNDLING, AND LATE OF ALL SAInTs, 
Marearst Srreer. 


ARRANGED FROM “THE BOOK OF COMMON PRAISE.” 
WITH 


ACCOMPANIMENT FOR ORGAN OR PIANOFORTE,. 





CRAMER & CO. LIMITED, 201, Regent Street, W. 








— 





RAMER’S NEW PIANOFORTE SOLOS, | 


seis ‘ .d, 
Deux Impromptus pour le Piano, Composée par 


Charles Hallé ......6500+ i adasnsceeeness ae 
Cramer & Co. Limited, 201, Regent-street, W. 





Price 3s. 
Caaman & Co. Limited, 201, Regent-street, W. 


h ARGUERITE. Mazurka. By T. M. MuDIE, | JADED LEAVES. Words by — HF. bu 
Teanravx. Adapted from a melody of Paul Henrion by 


Caamun & Co. Limited, 201, Regent-street, W. 


OSE BLANCHE WALTZ. 
TA Bolo ts. Duet 6. 
Caaman & Co., Limited, 201, Regent Street, W. 


CRAMER'S NEW SONGS. 


H! THINK NOT THAT I CAN FORGET 
THEE. Written by B. S. Montgomery. Music by 


| Kurzasetn Puitr. 2s. 6d. 3 
Cramer & Co. Limited, 201, Regent-street, Vv’. 


W. ©. Laver. 3%. 
Cuamzr & Co. Limited, 201, Regent-street, W. 


Howard Paul. F 
Cramer & Co, Limited, 201, Regent-street, W. 


TELLA. Nocturne. By T. M. Mupre. 38,) G PEAK TENDER WORDS. Sung by Mrs. 
Bs. 
—| 





INCOMPARABLY 
SUPERIOR 
TO ALL OTHERS, 
By whatever name known. 
Machines Warranted. Instruction Gratis. Illus 
Prospectus and Samples of Work Free. 








pu Teanzavx. Music by Bonpess. Price 3s. 


By W. ©. Levey, | 7 PEARL. A Souvenir. Words by L. H. F, 


GROVER AND BAKER, 
150, REGENT STREET, LONDON, W. 
$9, BOLD STREET, LIVERPOO! 





| Caanan & Co. Limited, 201 Regent-strest, W. 
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eae a. via 8. 

Angel land ... waeieee 3 
A Voice from the Ueean (5). , cacaitie 3 
Calm and storm (A Contrast) ... 3 
Daughter of the Snow (‘‘ The Snowdrop’ : 3 
Go, nape te apt dhe 00 véee 8 
I woul I wore a child again’ bese dh negh — 
Land of my love . 8 
Little cares the Robin. Song s). ‘(Sung by Maiie. 1 - Gites) 8 
May time (s) ... mas 3 
Parting, The (Her last words at) ane s\8 
Rocked in the cradle of the deep (B) .. ». 8 
She wore a wreath of roses .. 3 
Why chime the bells so merrily (The ‘New Year's ‘come) .. 2 

GABRIEL, VIRGINIA. 

Breeze and the harp, The, in C and D (s) eae 3 
Lily Graeme. Scotch Song . 3 
Little Golden Hair = Venice) i in D D and Eis E (e “? 3 
Regret thee! .... mi 3 
Separation 2... sc ceceevanee . 3 





Bright be her dreams (c) . 
Charge, Chester, charge (B (B) 
Day is done, The .c 


Do you think of the days that are gone, Jeanie. 


Hopes of my heart 
In the sunny hours of May 


I dream of thee at morn, or (n) pcos 


Ditto, in F (c) . 


I'll tell you why I'd like to ‘be a rose. 


I stood beside a streamlet (c) . 


Look from thy lattice, in  (r) siteeetnrieensenmrvr 


Ditto,inD .... 
Minunesinger’s dream ‘e) 
Magic of a Flower, in F 
wa in E flat (B B). ° 
0 do not chide me .. 
O d Love and the new, “The . 





O tell me, shall my love be mine mn ee epee ‘hie EN 


Payuita, in E flat (1) 
Ditto, inC .... 








Priez pour Elle (Young E meline) ic) ania GhA% 
Pure in heart shall meet again, The (c) .......... cc 000s 


Rose of May 


DUE PACTIR san. cons coca sclgbnor fuonpsbeccedos 


Spinning Wheel, The (c) 


Sir Brian the Bold (c) .. snk rico’ te ee ee eee ewes 


Soldier’s Wife, The 


Summer night | silver light beatiful ‘ight ‘(in 3 E ‘at 


and F) 
Tell me, sweet Zephyr (c 2 


The Breken i bee icy" Oe 000 ee cece 00 oe cece ce ce oe 


Thinking of thee (c) 


Through every a and change (e). 


Two names, The . 
Waiting for the Spring ic ¢) 


SMART, H. 












RODD CORDED RD EOD BO CO BD BONO BO PO bo PO BO bo BO EO PO PO PD PO OS BS BO BO BO BO BS CO BD 


Young Emmeline ( Priez pour ’ Eile) () : 


HATTON, J. *. 
A maiden stood —_ the shore (s), (ung ind pene 
Parepa) ...... 
Messenger, The, (a), ; (sung by Piachek) « 
Cariole, The, or Christmas sleigh ride . 
Revenge (B), (sung by Staudigl) .. 9 0eenee 
Come live with me, and be my love, ‘in B flat (1 (2 r) 
Ditto, in G, (sung by Signor Mario) . 
Good- bye, sweetheart, good-bye, in © ........ 
Ditto, in E flat () " 
Tow proudly they ll hear of this at home.. 
King Christmas (B) .... 
Man of War (s), (sung by Herr Formes).. 


Under the greenwood tree, in F (Robin Hood) (1 (r rt) ia - + 
Ditto, in E flat, (sung by Mr Sims Reeves ° 
Who bringeth me fresh flowers onan 5 dasa vee 


Lon Saree —. 
Pauline’s Song.. cece 
Hope, sweet hope" eee 
Sing no more ........ 
PRB GRID 65. oic0c0s000ce 
The Bridal morn....... 


SULLIVAN, ARTHUR ! 8. 
Where ote bee sucks (from equate a“ anges " a 


D flat 





BO bO BO BSD COBO CO bo bo bo bo BO PO BO bo PO Ce DO Co to 





2 
Dinen in B flat (sung ‘by Miss Banks). 2 
Bride from the North .secssseseecsee tees ceceee 8 
GOUNOD. 
Sear hin teeth (“ art in E (8). 3 
'y dove, in A an 4), (w b Mame. Sh ‘ingtor 3 
Fair the ross of love is bois ini in ai @ : 8 
a than the morning - 
ur greater i his lowiy state * Trene") in D and (s) « 3 
For ack of gold ae fed net ene”) in A and G.. 8 
Gold and gray, in F and 3 
Hast thou seen the rata day ‘blushing’ ("Irene 
flat and C (s) ... 2 
Hero to Leander, in D and C . 8 
Lark Song, The, in A and C (s) . 8 
x 4 Poesie de A. 7 eee: English and dase 
r 8 
She alone charmeth my sadness, in @ and E().. « 8 
BLUMENTHAL, J. 
Die nF (tg torsos se cowccecocnscce. & 
8), (eung 'y Mdme. Sherrington) ... 4 
Dit to thy las tice. by Maine. Sherrington)... » oqnpenes 3 
Eph prs bac my art, “in G(s) permeate 4 
R (sung by Mdm me Samet) Prceccedssceneen & 
emember me. . coecccccecccscoe & 
lg a in F minor ()... 4 
a ‘te Sis with fimplified sccompaniment ‘ 
4d 
Stars in heaven (#)...0..csceceseoreccecevtersctceerere 2 
They are not dead, but sleep ........................ 2 
Thoughts of thee, in . flat and ic), (sung by same 
SOIT icc onecsechansiceds traceschle vs 
When we are parted (3)... whbcdcsahscas ci cets Gr ushbgn 
LONDON: 


CRAMER & CO. LIMITED, 
201, REGENT &TREBT, W. 


oon cooaccoco™ 


eocooo 


BASCAASAAA SOABABAOSABDSAARAAAS]AIAVBABAAGAABVAOM 


ARMARMSCASCAAAAAWB|SGSACAISCA 


— 7) 


eco oom ooosooo 


Co @Gco coaccoeocoo 


CRAMER’S VOCAL GEMS. 


PRICE SIXPENCE EACH NUMBER 
Post free for SEVEN Stamps. 





No. 1.—15 ENGLISH SONGS. 


The Parting. The Ploughboy. 
Alice Gray, Be mine, dear Maid. 


CRAMER'S VOCAL GEMS—Continued. 


No. 13.—SELECTION OF IRISH MELODIES. 


O breathe not his name. 

Believe me, if all those endear- 
ing young charms. 

Love's young dream. 

Go where glory waits thee. 

The barp that once through | 
Tara's halls. 

Rich and rare were the gems 
she wore, 


The meeting of the waters, 
Lesbia has a beaming eye, 
The last rose of summer, 
The minstre! bay, 
The valley lay smiling. 
Krin | the tear and the smile. 

| By that lake. 

| Has sorrow thy young days 

faded, 


Rock'd in the Cradle of the 


Dee 
The Anchor's weighed, 


Welcome me home, 
Cherry ripe! 
Long, long ago! 


The Thorn. 
I'd be a Butterfly. 
Where the Bee sucks. 


Isle of a. 
Beneath the Willow Tree. 
Banks of Allan Water. 


No. 2.—15 CHRISTY MINSTRELS’ SONGS. 
When Johnny comes marching 


home again, 
The Mocking Bird. 


Hark! I hear an Angel sing. 
I 5 © on since my Brother 


Beautiful Dreamer. Tramp, tramp. 

Tis but a little faded Flower, | Nelly Ray. 

Watching for Pa. Rock me to sleep, Mother. 
Come home, Father! Song of the Sea-shell. 


Mill May. 
Beautiful Isle of the Sea. 


No. 8.—SIX DUETS. 


Wait for the Waggon. 





Evening Bells. Lassie, would ye love me? 

I know a Bank. Sainted Mother, guide his 
As it fell — a Day. Footsteps. 

rhe Exile of Erin. 


No. 4.—12 SONGS BY BALFE & WALLACE. 


Annie, dear, good bye. Alice. 
The convent cell, The rose that opes at morn. 
Sweet § — hear my prayer. | A lowly youth. 


Mary, don’t forget me. The dawn is breaking o’er us. 
“a Morning’s light is break- | Come, smile again. 
Norah, Darling ! don’t believe 
pontts Kate. them, 
No. 5.—12 SACRED SONGS. 

The Dove of the Ark, ay Day will I give thanks. 
Hymn of Eve. nfancy’s B Bat. 
David Singing before Saul. - World of Changes. 
— — Good, ola we a te 

ratitude, t an e ejected 
Bethlehem. me 
Lamb of the Father. 


No. 6.—12 OLD ENGLISH SONGS. 


When forced from dear Hebe. ; There the silver’d waters roam. 


Pray, Goody, In Infancy. 
Water parted from the Sea. Just like love is yonder 
Is there a heart that never rose. 
loved. There was a jolly Miller. 
The Vicar of Bray. Love is but an April day. 
Oh say not woman’s heart is| Ere around the huge oak. 
bought. 


No. 7.—12 SONGS BY SCHUBERT. 


Weary fiowers their buds are | My life is but a summer day. 
closing. 8 sweet to think. 

Hark ! the lark. Dear mother, do not chide me. 

Thine is my heart. A Warrior I am. 

Weep not for friends departed. | The Tear 

Who is Sylvia? | Smooth is the moonlit sea. 

Ave Maria. 


No. 8.—15 CHRISTY MINSTRELS’ SONGS. 
om where my love liesdream- | Gentle Annie. 


Gone are the Days. 
gant Times, come again no) Lottie in the Lane. 


more. Ring de Banjo 
Annie Lisle. Forget and ‘ive. 
Footsteps on the Stairs, Maggie by my side. 
Nelly was a Lady. News from Home. 
Beautiful Star. The Sunny Side the Way. 
Ulalie. 


No. 9.—12 OPERA SONGS. 
The Gipsy's Home — “‘ Jessy | In that Devotion—“ Matilda.” 
Lea.” Maid of the Silv’ry Mail— 
Only a Ribbon—“ The Sleep-| ‘‘The River Sprite.” 
ing Queen.” 


My Bud of May—“ She Stoops 
Gone is the Calinness from my} _ to Conquer.” 
heart—‘* Matilda. 


No. 14.—6 SACRED DUETS. 
O give thanks, Jerusalem the Golden. 
Hast thou cheered the broken- | The Pilgrims of the night, 
hearted. Graceful Consort. 
Nearer home, 


No. 15.—12 SONGS BY DIBDIN. 


Tom Bowling. 

While the lads of the village. 
Farewell, my trim-built wherry! 
Jolly young waterman, 

Ned that died at sea, 

Poor Jack. 


No. 16.—12 SONGS 
ee 


I’m afloat. 

She wore a Wreath of Roses. 
Life on the Ocean Wave, 
Pretty Dove. 

Woodman, spare that Tree ! 


The last shilling. 

The Sailor's journal, 

Tom Tackle, 

The constant Sailor, 
Lovely Nan, 

The Greenwich pensioner. 





BY H. RUSSELL AND 
KNIGHT. 


| Poor Rosalie, 
The Emigrant’s Farewell, 
Shall I sing you a Song of the 
Past? 
| The old Sexton, 


Why chime the Bells so merrily? | The young Savoyard. 


The Ivy Green. 


NO. 17.—12 BALL 


Little Nell. 
Estelle. 


| 
ADS BY LINLEY. 


Thy mem’ry comes like some 
sweet Dream. 


Are you coming, bonnie Annie ? = od do L love thee yet? 


Come out with me, 


They have given you toanother. 


Blue eyed Nell, 
I can know thee no more. 


» Darling. 
La aure ete, 
Whistle, and I'll come to you 
my Lad 


NO. 18.—5 SONGS BY BISHOP. 


Home, sweet Home, 
Should he upbraid, 
Tell me, my Heart. 


Bid me discourse, 
The Pilgrim of Love, 


No. 19.—15 CHRISTY MINSTRELS’ SONGS, 


Angels, my Loved One, will; Under the Willow she's sleep- 
rock me to sleep ing. 

The old Pine Woods, Sweet Love, forget me net, 

Louisiana Bell. Old Bou Ridley, 

What is Home without a4) The Song of the Rose, 
Mother? Kingdom coming, 

Lucy Lee. Why am Lo happy. 

Gentle Nettie Moore, Ridin’ in a Railway Keer. 

De ole Kitchen, Keemo Kimo. 


No. 20.—SIXTEEN SCOTTISH SONGS. 


The Campbells are comin’ 

O Nancy, wiltthou gang wi’ me 
Annie Laurie. 

Within a mile of Edinburgh. 
I’m o’er young to marry yet. 
Auld lang syne. 


O, my love is likea red, red rose, 


Comin’ thro’ the rye. 
John Anderson, my Jo. 


Ye banks and braces o’ bonnie 

? Doon, 

Duncan Gray. 

O Charlie is my darling. 

A highland lad my love was 
born, 

Green grow the rushes, OF 

Auld Robin Gray, 

Roslin Castle, 





No. 21.—SIX SEA SONGS. 


The Sea. 
The Death of Nelson, 
The Bay of 


. 


The Last Watch, 


The Deep, wn 4 Sea. 
Outward Bound, 


No. 22.—TEN ITALIAN OPERA SONGS, 


O thou fair and tender blossom. 


Childhood's fair Dream, 
The Troubadour’s Song. 
Oh Summer Night. 

Calmly the Day is dying. 
Gaily thro’ Life wander. 


In whispers soft and licht. 

To be happy and pass life with 
pleasure 

| In our green Valley. 





Fair one, thy tolls are ended 


Coo! says the Gentle Dove— 
Keep thy Heart for me—"‘ Rose} “* Punchinello. 
I've Watched him—‘“ Hel- 


vellyn.” 


of Castille.” 
He'll miss me—“‘ She Stoops 





When the Elves at Dawn do 


to Conquer.” 
pass—‘‘ Amber Witch.” 


For Her Sweet Sake—“ The 
Bride of Song.” 


No. 10.—HAYDN’S CANZONETS—1st. Ser. 
) od meant 


lection. a this throbbing Bosom. 
oe bids me bind my | Fidelity. 





No. 11—HAYDN’S CANZONETS—2np. Ser. 


Song. She never Told her Love, 
on Wada, Why Asks my Fair One? 
Sympathy Content. 


No. 12.—15 CHRISTY MINSTRELS’ SONGS. 
ory 4 June. be never deem my Love can 
iy i ‘ten’ tera wth Fond- Jeannie Lee, 


Jeasy. 
tak ob Love te ght as Seer Smee ie 


The Little One that died. 
Lillie Dale, hy ~ 
Sar Jonn Grows lieg mould'ring te 
Bhecr wp the Grave, 4 








No, 23.—12 SONGS OF THE RHINELAND, 


Home beloved. The Locksmith’s Apprentice, 
The Mill-wheel. The Rhine Song, 
True unto Death. The Violet and the Maiden, 


Tago's Toast. 
My Pipe 
The livelong Day. 


The Forget-me-not. 
Merry and wise, 
May Morning, 


No. 24.—15 CHRISTY MINSTRELS’ SONGS. 


Love is Life’s radiant Star. Let me kiss him for hie 

A little mor , Cider. Mother, 

Willie's on the dark blue Sea, | Nelly My. 

Old Aunty Neal, Cornelia Cob, 

Susan Rayne. She siceps in the Valley 

Softly falls the Moonught. Golden Years, 

Kiss, but never tell. Where has Lula gone? 

Oh Willie, we have missed | Jeanie with the Ji lt-bress 
you. Halr. 





Lonpox : CRAMER & CO. LIMITED, 
201, Reoznr Srnzzr, W. ; 


SIMPKIN, MARSHALL & CO, 
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Saturday Evening Concerts, 


DIRECTOR: Mr. GEORGE W OOD. 








THIRD CONCERT— 
SATURDAY, JANUARY 2end, 1870. 


nwa PA PPP LD OIL PLAID ID 


Artists. 
Mpme. SINICO. 
Mr. SIMS REEVES. 
Sia. FOLI. 
Mr. SANTLEY. 


AND THE CELEBRATED VIOLINIST, 


Herr WILHELM. 


Accompanist: Mr. SIDNEY NAYLOR. 
CONDUCTOR: Mr. HENRY LESLIE. 




















PROGRAMME, 


PART I. 
PROGEOBION > MARGE: vessccrecceccccccccoscosccescncsedesccocees ap bedegeciocoes podqpopeepecsoponces A. S. Sullivan. 
SONG—“ David singing before Saul” (by desire). ....ccccccsesscsccccsesscsccecseceeeesceecesses Bordese. 
Signor F OLI. 
BEE Beme,..cccscescesceees eeceenessoeeevosonesseesesesscseseinntibenaseenenes corccccccsccccccccsccccesoeseos 
Mdmé. SINICO.. 
NEW SONG—“ Cleansing Fires” ..0...ccssccossscsssccceveccesecsceeece ecaghpsesanclinipe 45s sooeee Virginia Gabriel. 
Mr. SANTLEY. 
SONG—* The Requital” c..ccssocccccsccvccscccccccccccccccccsecscesccooes sesececcccecececccssosscsess, DLumenthal, 


Mr. SIMS REEVES: 


Herr WILHELMJ. 
TRIO—“ Alma infida ” en eee eeeeereesaces CODO Cee coc eer eer cerecrcecere secede eee seserdereccceccecoocococes Donizetti. 
Mdme. SINICO, Mi SIMS REEVES and Mr. SANTLEY. 











/ PART: I, 

{ SYMPHONY in: ©. (Nowl) ccccccccccccccsccvccccccccdese ced otese seve ahs deetncbibecsséenses sesee Beethoven. 
SONG—“ The Diver”  ....ccccccees cessebndntemneenmtanetaemnnibeinainene naib comiscdow vee. Edward Loder. 

Signor FOLI. 
NEW SONG—“ The birds were telling one another (Dy Gesive)scccccosespensoccececsensceses Henry Smart. 
a : Mdme. SINICO. 
RECITATIVE—“ TI rage, I-melt, I burn”) ;¢ ,, d 

AIR—“O ruddier than the cherry ”....s..2- (“ Acis and Galatea”). (By desire)... ted J we.e» Handel. 

Mr. SANTLEY. 

at eee rn eee. ke ae eithsdteSiennctesenn w+ Brinley Richards. 

‘Mr. SIMS REEVES. 

Herr WILHELMJ. 
DUET—*“ The Lord is a man of war” .........ccessesesevecceeese adciétnanentbnechece peancoepacehse: SMNMGl. 

. Mr. SANTLEY and Signor FOLL 
| UM kins nck Bi dbeissasesserccsesssotnnes eeewats: A LIE A TO, 


Doors open at 7, to Commence at 8, and Conclude shortly after 10. 


| Popular Prices of Admission, viz., 1s., 2s., 3s. ; Reserved. and 


Numbered Seats, 5s. 
All communications relative to these Concerts to be addressed to Mr. Woop, 201, Regent Street. 


Tickets at the Handel Festival Ticket Office, 2, Exeter ‘Hall; Cramer & Co., 201, Regent Street, and 43; Moorgate 
Street; MrrcHent, Royal Library, 33, Old Bond Street ; - Cook & Co., 63, New Bond Street ; KelrTu, os 
and Co., 48, Cheapside; ALFRED Hay 8, 4, Royal Piishenge Buildings ; and at Mr. AMBROSE ‘AvsTIN’s Univers 
Ticket offic ey ‘St. James's Hall, Piccadilly. *, - 


ae 
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